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AURAL SCULPTURE 





When those of us who are committed to the 
creation of Aural Sculpture can no 
longer sit and tolerate the prostitution 
of sound that is proliferating around us, 
it is time to speak out. 

The musicians of our times are harlots and 
charlatans, who use science without 
being scientists, and abuse art without 
being artists. We are witnessing the 
demise of music. So be it. 

The world must prepare itself to herald the 
advent of Aural Sculpture, whose 
presence can now be shared with the for- 
tunate few who have the ears to hear, the 
vision to see, and the intelligence to 
comprehend. 

Wait. I feel something stirring. Are we 
witnessing the birth of a Sculpture? 
Within the confines of these concentric 
grooves, an immaculate conception is 
about to take place. Listen. Can you 
hear? The catharsis of the birth is almost 
too much to bear. It is emerging, its 
glistening form, its voluptuous curves. 
Harken to the ecstatic crescendos of the 
newly born, spreading to fill the vacuum 
of your pathetic little lives. 

Oh the bliss, oh the pleasure caressing your 
ears. How can you have survived until this 
historic moment? How could the world 
have continued to mark time whilst 
writhing in ignorance as to the future of 
the ageing creature known as music? 

Behold, The Stranglers bring you Aural 
Sculpture. 

© 1982 Plugshaft Ltd. Reproduced by 

permission of EMI Music Publishing Ltd. 





HELLO FROM THE EDITOR! 






Following the successful British Feline 
Tour, the band went on in February to play 
in Antwerp, Hamburg, Nijmegen, Amster- 
dam, Munich, Nuremberg, Strasbourg, 
Lyon, finishing in Paris with two sold out 
gigs. Plans are still being finalised for an 
American tour expected to start in 
Washington, DC, on March 30. 














TO PLAY OR NOT TO PLAY? THAT 
IS THE QUESTION. . . 





“Fans riot at concert”. So screamed the 
Page 2 headline in The Sun, referring to the 
Stranglers’ concert at the Hammersmith 
Odeon on 15 February. ‘Funny’, I 
thought, as I read the headline. ‘““How 
come I didn’t see a riot?’ Neither did the 
rest of the band, the road crew (who were 
on stage and at the back of the auditorium), 
or our lawyer, who was in the audience all 
night. It seems to me that The Sun either 
made up the story or have never seen The 
Stranglers before and misinterpreted what 
they had seen. Four thousand people 
jumping up and down enjoying themselves 
doesn’t constitute a riot, it constitutes four 
thousand people jumping up and down 
enjoying themselves. And every Stranglers’ 
concert is the same. Why do they think the 
people come? 

The more responsible Daily Telegraph 
didn’t see a riot either: ‘‘A little fuss, not 
really a riot. . .” (February 17). The music 
press were unable to add anything useful to 
reports of the gig. ““The Stranglers live still . 
behave like a bunch of geriatric school- 
kids,” commented NME, whilst MM, 
predictably, produced a laughable piece 
headed “Stranglers Smash ‘n’ Trash’’. So 
what was all the fuss about? There is 
something to be said about that gig on 15 
February, but there are two entirely 
separate issues. Firstly, the broken seats. 

Contrary to what the press implied, there 
is nothing unusual or sensational, let alone 
riotous, about the seats being smashed. 
The front row seats (where there are seats 
at the front) are smashed every night at 
every single concert The Stranglers play any- 
where in the world. This also occurs with 
some other bands. They are not smashed as 
a result of any malicious intent or riotous 
behaviour, but simply because they are in 
the way. The Stranglers have been cam- 
paigning for many years for the removal of 
seats at the front and have met with 
considerable success, but there are still 
some venues that are resisting and the 
Hammersmith Odeon is one of them. 
These rebel venues are often able to hide 
behind convenient but ill-conceived Local 
Authority regulations which defy common 
sense, but the venues have a vested interest 
in the status quo and what is known as the 
“seats racket’’. The front row seats in these 
venues are smashed so frequently that 
repairing them is virtually a full time job. 
The public sympathy for these venues and 
their damaged seats is misguided, since the 
seats could quite easily: be removed, 














whereupon they would not get smashed 
and the public would have room to 
breathe. Broken seats are not usually 
replaced by new seats, but patched up and 
propped up because the venues know they 
will get smashed again the following night. 
So the same seats, not new ones, are used, 
and enable the venues to extort money 
from each band that comes along. We are 
in touch with witnesses who were sitting in 
the front rows, and who are prepared to 
testify in court if necessary, that the front 
seats were so frail and rickety that they all 
but collapsed before The Stranglers were 
even in the building on February 15. To 
claim that a rioting audience smashed the 
seats is preposterous. 

I now turn to the second and more 
important issue of security and public 
safety. On 16 February the Hammersmith 
Odeon was displaying a notice in its foyer 
claiming that The Stranglers had no 
thought for public safety or care for their 
fans. This statement, irresponsible, di- 
versionary and libellous, couldn’t be 
further from the truth. The very reason the 
concert was interrupted on February 15 
was that we on stage could clearly see the 
security stewards (popularly known as 
‘bouncers’) viciously harassing the 
audience. Those who believe that beating 
up kids and preventing them from seeing 
what they have paid to see is the way to 
police a concert are entitled to their point 
of view, but they are not going to do it ata 
Stranglers gig. 

If the newspapers that know nothing 
about anything and the journalists who 
know everything about nothing continue 
to mis-represent everything we do, so be it, 
but we will continue to do what we think is 
right and will not be coerced (especially 
through threats of financial penalties) into 
accepting the usual and very often irrational 
way of doing things, when we know them 
to be fundamentally wrong. 

As everyone now knows, the second 
night was cancelled. The venue owners told 
us that this was because they couldn’t 
repair the seats in time. This of course is 
utter rubbish. There was no need for the 
seats in the first place and secondly, I’m 
sure they didn’t want to risk their ‘security 
system’ coming under public scrutiny two 
nights in a row. 

Finally, we invite readers to write to SIS 
giving detailed first hand accounts of any 
unpleasant experiences with so-called 
security staff at concerts in the UK, as I’m 
sure we haven’t heard the last of this 
matter. 


JET BLACK 


DISCOGRAPHY - 
a ae 


TITLE 


ALBUMS 

Rattus Norvegicus 
No More Heroes 
Black and White 
Live X-Cert 

The Raven 

The Meninblack 
La Folie 

The Collection 
Feline 


SINGLES 
Grip/London Lady 
Peaches/Go Buddy Go 
Something Better Change/Straighten out 
No More Heroes/In the Shadows 
5 Minutes/Rok it to the Moon 
Nice ’n Sleazy/Shut Up 
Walk on By/Old Codger/Tank 
Duchess/Fools Rush Out 
Nuclear Device/Yellowcake UF6 
Bear Cage/Shah Shah a Go Go 

" "12" Maxi-single version 12- 
Who Wants the World/The Meninblack 
Tomorrow Was/Nubiles 

(cocktail version) 
Thrown Away/Top Secret 
Just Like Nothing On Earth/Meninwhite 
Let Me Introduce You to the Family/ 
Vietnamerica 

Golden Brown/Love 30 
La Folie/Waltz in Black 
Strange Little Girl/Cruel Garden 
European Female/Savage Breast 

4 ” — Pic-disc version 


Midnight Summer Dream/Vladimir & Olga 


” 


” — 12” Maxi-single version 


E.P. 
Don’t Bring Harry/Wired/Crabs/ 
In the Shadows 


FREE SINGLES — limited 

Choosey Susie/Peasant in the Big Shitty 
(free with Rattus album) 

Walk on by/Tits/Mean to Me 

(free with B & W album) 

Aural Sculpture 

(free with Feline album) 


JJ BURNEL — SOLO ALBUM 
Euroman Cometh 

SINGLE 

Freddie Laker/Ozymandias 


HUGH CORNWELL — SOLO ALBUM 
Nosferatu 

SINGLE 

White Room/Losers in a Lost Land 


CATALOGUE LABEL 


NUMBER 


UAG 30045 
UAG 30200 
UAK 30222 
UAG 30224 
UAG 30262 
LBG 30313 
LBG 30342 
LBG 30353 
BRIG 25237, 


UP 36211 
UP 36248 
UP 36277 
UP 36300 
UP 36350 
UP 36379 
UP 36429 
BP 308 
BP 318 
BP 344 
BP 344 
BPX 355 


SIS 001 

BP 383 

BP 393 

BP 405 

BP 407 

BP 410 

BP 412 

EPC A2893 
EPCA 11 2893 


EPCA 3167 
EPCA 13 3167 


STR 1 


FREE 3 
FREE 9 


XPS 167 


UAG 30214 


UP 36500 


UAG 30251 


BP 320 


U.A. 
Liberty 
Liberty 
Liberty 
Epic 


SIS 
Liberty 
Liberty 
Liberty 
Liberty 
Liberty 
Liberty 
Epic 
Epic 
Epic 
Epic 


U.A. 


U.A. 


U.A. 


U.A. 


U.A. 


U.A. 


U.A. 


YEAR OF 
RELEASE 


1977 
1977 
1978 
1979 
1979 
1981 
1981 
1982 
1983 


1977 
1978 


1983 


1979 


1979 


1979 


1979 











Photograph from The Kinkade Brothers’ catalogue showing the front, back and sides of a cutaway dreadnought guitar. 


In the heart of Bristol’s city centre, off 
Corn Street, lies the elusive Leonard Lane, 
which marks the line of Bristol’s medieval 
city wall. Along this lane is the Bristol Craft 
Centre, where our guitar building work- 
shop is housed. We have been here for five 
years, handbuilding guitars to our own 
designs or to customers’ specifications. 
They are mostly steel string guitars, but we 
make some electric and classical guitars, 
and also run a repair and restoration 
service. We are a small business offering 
personal service: it’s just the two of us, so 
we have to be very versatile. Many of our 





designs have come from collaboration with 
various clients. 

We always have a selection of up to ten 
different guitars, so that customers can try 
them out and get the feel of the kind of 
guitar they are looking for. The idea is that 
from the selection of guitars the client is 
able to see all the possible combinations 
and permutations of tone, shape, size and 
design, and arrive at their own customised 
model. 

We are proud that our reputation for 
making top quality steel string guitars is 
growing so rapidly, and when we were 


invited by Hugh to visit him at his home 
with a selection of our guitars, we were only 
too happy to go along. As Hugh played 
various guitars, we explained how the tone 
of the guitars is affected by the shape and 
size of the instrument and the woods used 
in its construction. Other factors which 
affect the tone of the instrument are the 
thicknesses of the woods used in construc- 
tion and the degree of strutting, largely on 
the underneath of the front of the guitar 
and additionally on the inside of the back. 

After a further discussion in the local 
pub, Hugh’s preference for design and 














SOUNDS FROM THE WOOD 


acoustic properties led him to order a 
model P guitar, built with a solid European 
spruce top, and the back and sides of solid 
Indian rosewood, with a cedar neck and 
ebony finger board, all finished in black. 
As well as a steel string guitar, Hugh 
ordered a classical guitar, using the same 
woods as for the model P and with a shape 
based on a slightly enlarged version of the 
Torres classical guitar. Hugh wanted a 
transducer fitted to both guitars, so he and 
Bruce (road crew boss) came to our 
workshop two weeks later, to try out 
various types of transducers. They found 
the Ashworth to be the most appropriate. 

A week or so later, Hugh and JJ visited 
us in Leonard Lane. JJ tried out various 
instruments and decided that his require- 
ments were a classical guitar identical to 
Hugh’s, and an acoustic bass guitar, both 


to be finished in black. 

The acoustic bass order created greated 
excitement inasmuch as although we had 
researched and prepared designs for one, it 
was JJ’s order that actually turned our 
plans into a finished instrument - the first 
of its kind. The top is of solid European 
spruce, with maple back, sides and neck. 
The instrument is fretless, with an ebony 
finger board and fret positions of inlaid 
silver. The scale length is 34”, the neck 
joining the body halfway between the 15th 
and 16th fret. 

The time taken to build a guitar, from 
start to finish, is about six weeks. We often 
have several on the go at onetime. A guitar 
maker would expect to build approxi- 
mately twenty instruments in one year. 
Guitar building is one of the few occupa- 
tions where job satisfaction predominates: 


the pleasure of working with wood; the 
craftsmanship involved; watching the 
guitar take shape, day by day; the magic of 
the finishing process, whereby the varnish 
is brought from its dull matt state to the 
bright shiny finish within several hours; 
and hearing the sound of the finished 
instrument for the first time. The sound of 
the guitar matures as the instrument is 
‘played in’, and it is incredible to witness 
the improvement in tone and response a 
guitar has made when we chance to see one 
of ours which is several years old. 

People often ask us if we feel reluctant to 
part with the guitars, having put so much 
effort into making them. We do, but we 
also derive great pleasure from seeing our 
customers so satisfied with our instruments. 


Simon and Jonny Kinkead 
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The Hugh Cornwell Interview 


The last 3 albums have been very thematic, 
and suddenly we have Feline which — taking 
each song individually — doesn’t seem to have 
an overall theme to it. What was the idea 
behind it all? 

Well a lot of it’s to do with communication, 
but we’re still very close to it, we’re still 
very subjectively involved with it. It’s only 
just been released* and had very little 
public airing so we haven’t been able to 
gauge people’s reaction to it. It takes a 
while until you get outside of that and get 
to look at it more objectively, it’s then that 
you start understanding common threads 
and things. The theme to The Raven was 
very difficult to comprehend until about a 
year afterwards when it became clear that 
one side of it was about people and the 
other side of it was about places. 

So that was all accidental? 

Yes, an accidental theme. And this one, 
someone close to us said very interestingly 
it was about women. It was like The 
Stranglers discovering women, which is a 
very interesting phenomenon considering 
the last album was called La Folie. Feline 
is a quite similar word in fact. 


Why did you call it Feline? 

Well the cat has always been a creature that 
has represented the woman, femininity. We 
wanted a new symbol. 

Like the rat? 

Yes, well it’s interesting because look at the 
way things have gone: first we had a rat, 
then we had a raven and birds eat rats, and 
now we’ve got a cat and cats eat birds. So 
it’s all. been totally accidental that this 
thread has happened. 


By Chris Twomey 


Well if you’d had Meninblack after Feline 
you could have said Meninblack eat cats. .. 
Do they though? It all makes sense, 
basically, for it to have been a cat — well, a 
black panther. It seems to convey visually 
something of the music, because the music 
is very stealthy and stalking and strong but 
with a soft touch just like a healthy athletic 
cat. 


I haven’t had a chance to study the lyrics so 
maybe you could tell me a bit about each 
song. 

You must realise that in all our lyrics, 
because we write from personal experience, 
we are to a certain extent revealing 
ourselves and making ourselves vulnerable. 
Everyone protects their emotions and their 
feelings — it’s natural because they don’t 
want to be hurt. So when we write lyrics, if 
we’re writing about personal things, we’re 
rendering ourselves vulnerable. So when 
they are written, to a certain extent they’re 
written in code. 

So these are all about personal feelings? 
Personal feelings, yes. 

Which is a new thing really for you. 

No, all our songs have been about how 
we've felt personally, be it about the Shah 
of Iran or whatever. They’ve always been 
personal judgments, personal opinions, 
we’ve always been very opinionated. 


How did you write the album? 
It was all written, rehearsed, conceived and 
recorded in Brussels in September over 


about a four week period. 

Why did you choose that studio? 

Well JJ had worked there with ‘Poly- 
phonic Size’, that Belgian band, and we 
knew we wanted to record it somewhere on 
the Continent but we weren’t happy with 
the Pathé-Marconi studio in Paris,’ we 
weren’t happy with either the Rome or the 
Munich studios. They were good for 
specific things but they weren’t good as 
overall studios. So none of these places 
were what we wanted for the album so JJ 
said ‘I’ve worked in this place in Brussels, 
it’s really good. It’s got all the facilities; we 
can mix there even, we can do everything. 
It’s a pretty reasonable rate, the guy’s just 
starting — it’s an American that runs it. So 
we sent over Steve Churchyard to have a 
look at it. He went over, spent the day 
there, looked around and came back and 
said it was fine. So after that we decided to 
book it. 

You did the whole album there? 

Yes, and then Tony Visconti came over and 
mixed it there in about six days. 


Why have you been using Tony Visconti 
recently? 

It happened a bit accidentally at first 
because we were at such a stage with EMI 
we owed them so much money that they 
said, “Look, this next album, we don’t 
want you to have ultimate control over it, 
we'd like to have some sort of an outside 
influence. We know you produce your- 
selves but how about someone to mix it?” 
So we said, “‘Yeah, that’s cool, who do you 
want?” So we drew up a list and Visconti 


“It was like The Stranglers discovering women, which is 
a very interesting phenomenon.” 


*Interview took place early January. 
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was available and willing to do it, and the 
other people weren’t. We got on so well 
with him and had the same ideas about a lot 
of things and we did respect his work in the 
past. I was really into him because he’s so 
good at mixing voices — he can get fantastic 
effects on voices and that’s what I was 
interested in. I hate it when you record a 
song and you find that you can’t hear the 
lyrics. It might sound OK, but to me it 
makes the whole thing null and void — 
what’s the point of having lyrics if you can’t 
hear them? He can do things to voices and 
make them sound great; not to cover up 
any bad notes, but to texture them. He can 
texture them so they become discernible 
but they don’t mask anything. We were so 
pleased with the way he did La Folie, then 
we did Strange Little Girl with him and 
then we decided to work with him again. 
He said he’s very pleased he started 
working with us. 

Are you pleased with what he’s done on this 
album too? 

Oh yes, he mixed it so quickly. We just had 
to give him a few basic ideas of the way we 
wanted it to sound and he just went ahead 
with it. One track he did in about two hours 
I think. Although it was done on 24 tracks 
Ships is a very minimal track; there’s only 
about 10 tracks on it, and it took him only a 
couple of hours to mix it. 

What is your relationship with Steve 
Churchyard exactly, because he’s always 
credited as co-producer? What do you do 
that he doesn’t and vice versa? 

He’s a masterful engineer, he knows howto 
twiddle the knobs and translate the sound 
that we want into a bit of aural sculpture 
that you can actually get your ears round. 
So we describe to him a sound, like I’d say I 
want a voice to sound like glass breaking 
and he’d understand what I’m saying and 
get it because we can’t fiddle with the 
knobs. So he is just as intimately involved 
in the way the thing is going to sound as we 
are because he is translating our ideas into 
the engineering works, he has to be 
involved with the production. 


To get back to the album, you play acoustic 
guitar on every track don’t you? 

Nearly every track except for a couple I 
think. 

Which were they? 

There’s a bit of non-acoustic on Tango and 
I think Blue Sister. 

Why are you getting into acoustic guitar? 
I found some nice acoustic guitars — these 
people in Bristol, the Kinkade brothers, 
that make them. 

They’ve tailor-made some for you haven’t 
they? 

Yeah. The one I use on European Female 
for example, it’s a Spanish guitar with gut 
strings but you can plug it in - it’s gota 
pick-up underneath the bridge. It’s just a 


nice change and I got fed up with electric 
guitars, they weren’t saying anything to me 
anymore. 

Are they gone forever? 

I don’t think so, no. This is just a phase I’m 
going through. The next thing was that Jet 
got his electronic drum sound and the 
juxtaposition between the acoustic guitars 
and the very synthetic drum sound 
appealed to our perverted artistic tem- 
peraments. 

There are a lot of strange influences coming 
in, like the guitar on ‘European Female’ 
which sounds a bit flamenco-ish. How has 
this come in. . . or would you disagree that it 
is a flamenco style? 

If we’re writing a song and I’ve got to puta 
guitar bit on it then what I put on will be 
influenced by what it suggests to me. So 
that suggested that to me. There’s a strong 
Iberian influence to this new album. 
There’s certain changes in some of the 
songs that are almost straight out of a 
bullfight! 

If you consider that Strange Little Girl was 
one of the first songs that The Stranglers ever 
wrote and if you put it alongside Feline there 
are certain similarities. There’s definitely a 
very melodic streak to this album and in a 
way The Stranglers have gone a full circle 
because although you’re better musicians 
and you’re getting different sounds you’re 
heading in the same direction as you were 7 
years ago. 

Well, that’s an interesting observation. 
Let’s see if it holds up. 

Is any of this planned or has it just gone its 
own course? 

It’s just the way it comes out. We don’t sit 
down and consciously think, ‘‘Right, this 
has got to be like that,’’ we play and then 
we think “Hmmmm, well the way this is 
coming out, it’s going like this”. And you 
never know until we actually start messing 
around with our thoughts. ~* 


What’s this ‘aural sculpture’ thing about?* 
Whose idea was that? 

We’ve been wanting to proclaim to the 
world our intentions of righting the wrongs 
in the world of art and musical expression. 
There’s a lot of wrongs being done in the 
world of musical expression. There’s a lot 
of crooks around and false deities. 

Can you name any specifically? 

No I can’t. . . (laughs)... You know! You 
know who they are! We’ve been wanting to 
proclaim our intentions for a long time and 
this seemed to be the perfect opportunity to 
do it actually aurally instead of written. 
For those who don’t get their free copy of 
that single, what’s on it? 

Well it’s a manifesto. A maninblackfesto. 
What is your manifesto? 

We’re going to give people a new form of 
musical expression which I don’t know 
how they’ve existed so long without. 


Have you written any new songs since 
Feline? 

None finished. We’ve got ideas. 

So you can’t say yet what the next thing is? 
No I can’t really. You see, when you record 
you sit back and reflect on what you’ve 
done, and then you tour and then you start 
writing again on what you’ve gleaned from 
your experiences. It takes a while to do 
that, you can’t rush it. 


What about your new American record deal 
with Epic. . I don’t think it’s been 
announced yet, has it?* * 

I don’t think it has. They’re going to release 
the album with Golden Brown in addition 
because that was never released in the 
States. It’ll be released in February, but 
before that they’re going to release a 12-inch 
long mix of Midnight Summer Dream. 
Disco mix? 

Well they call it a club mix, and they 
think itll go down really well in the clubs 
and on certain radio stations and they 
think it'll be a good way to introduce the 
new stuff to the American public. 

You’re obviously pleased that the deal has 
come off. 

Oh yeah. We’ve waited a long time for a 
proper American distribution. 

How are you going to approach it? 

By the horns. 

Does that mean a big tour? 

Yes, we’ll be doing a big tour in March. The 
size of the places we go to will depend on 
how great the demand is. But we know 
from our experiences of playing there 18 
months ago, some places we can pack out 
ballrooms of 2,000 to 3,000 people and 
other places we can pack out a good club of 
500 to 1,000 people. We know that certain 
places weren’t nice to play in or we didn’t 
enjoy ourselves there so we won’t be 
playing those. We’ll be playing a selection 
of places that we’ve played in before. We’ve 
done all the ground work for it when we 
played there last time seeing all the 
different places and this tour will be a 
selection of that, plus any new places. 

Is it quite important to you to ‘break’ the 
States? 

Not in itself but it’s frustrating to me that 
all our efforts in the recording studio over 
the last few years, people don’t know about 
it there. I wouldn’t have minded if they’d 
all been released on a major label and 
everyone knew about them and nobody 
liked it. That’s fair enough. But it’s very 
frustrating and unfulfilling that they don’t 
even know about it. And that’s why it is so 
nice to have a major record label over there 
prepared to put the stuff out; this hasn’t 
happened since we were signed with 
A & M in the beginning. They were the 
wrong company, they didn’t know what we 
were about, so that’s what’s going to be 
nice about it. It’s not just America itself -— it 
could be any other place. 


“We're going to give people a new form of musical expression which 
I don’t know how they’ve existed so long without.” 


*re: the Aural Sculpture free single with Feline. 
* *hadn’t at this stage. 
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SLEEVENOTES 





“| read out the Latin name printed under 


Photos courtesy of John Pasche and EMI Records | 








@ Photos taken from the Rattus photo 
session, which Hugh described as ‘a strange 
experience.’ 


From the beginning The Stranglers were 
different. Perhaps the most striking charac- 
teristic setting them apart, was that their 
images, music, words and artwork all seemed 
together to make a consistent whole. That 
first album was a complete entity, the 
artwork on its cover echoing the mood of the 
music superbly - from the Gothic feel of 
Dave Greenfield’s keyboards, reflected in 
the Hammer Horror type front cover, to the 
more obvious: for example the Rattus 
norvegicus reflecting the thoughts on the 
track Down in the Sewer. Since that 
auspicious début, The Stranglers have 
managed to preserve this harmony on most 
of their albums until the unfortunate “art- 
work” on their recent compilation album, 
which has been commented on in issue No. 
12. Many of the covers have in fact won 
awards. The NME’s Best Dressed Sleeve of 
the Year, for example, has been awarded to 
the band more than once. The major names 
behind these successes are Paul Henry, the 
creator of the Rattus Norvegicus and No 
More Heroes covers, and John Pasche, who 
created many of the later ones. Paul Henry 
now works for a video company, but has, in 
the past, done artwork for Hazel O’Connor, 
999 and Dr. Feelgood among others. He 
considered his work with the band — which 
included 2 albums and 2 singles — and began 
with the much acclaimed artwork on Rattus 
Norvegicus. 


“I knew of this house in Blackheath, 
belonging, I think, to some antique dealers, 
and which was filled with all kinds of bizarre 
objects and props. From what I knew of the 
band, I thought it might appeal to them. 
When we arrived, we found that the owners 
or somebody, having also heard about the 
band, had organized what they thought 
might appeal to them: a dummy lying in the 
middle of the floor with an enormous knife 


‘sticking out of its back and tomato ketchup 


“blood’’ everywhere! It was really weird. ..” 
Hugh, in issue 7 of STRANGLED, had said 
that the photo session was a really strange 
experience, and that many of the props in the 
photos seemed the subconscious forerunners 
of much of the later material. For example, 
the photo shows a maninblack, a nubile, and 
the spears and throne of the Vikings. Paul 
agreed: ‘“‘Yes, I think it’s a good cover; 
people tend to read a lot more into it than was 
intended in the first place.” 

The rat photograph — how was it done? 
“That particular photograph was a library 
shot. Originally it was going to be the front 
cover, but after a meeting with the record 
company’s marketing department, it was 
scrapped. They hated the idea! It was the 
band’s début album, and it’s practically 
unheard of with a first album, not to show the 
band on the cover. . .” Paul explained that 
the rat photograph turned out to be quite 
important, because the band still hadn’t 
chosen a title for the album when the artwork 
was being done — although the title Dead on 
Arrival was a tentative idea. “I remember 
walking in with this library shot, and saying 
to the band, ‘How do you like this one?’ They 


all said ‘Great’. I read out the Latin name 
printed under the photograph. The name just 
stuck from then onwards. It’s a really good 
image, the rat. It really fits the album, an 
aggressive animal image like that. . .” 


I asked about the Heroes album cover. 
Paul iaughed a little, ironically. “Ah yes 
Heroes. . . well of course, the coffin wasn’t 
the original idea at all. My contact with the 
band for that was JJ, and I asked him to go 
back with various ideas to discuss with the 
rest of the band, and we’d work from there. 
Our original plan was for a photo of JJ lying 
on a tombstone. Since there’d been no 
objections, and JJ seemed keen, I went ahead 
and spent practically the whole budget on 
building an enormous graveyard set in the 
middle of Hampstead Heath. The particular 
effect we’d chosen required a great deal of 
complicated photography. We needed to set 
up all the cameras ready to take the 
photograph just after the sun had gone down, 
but while there was still enough light for 
photography. This gives an amazing effect - 
but there’s only about ten minutes in the 
whole day when you can do it. You have to 
shoot loads of film in order to make sure 
you've got the right ten minutes too, 
otherwise it’s either too light and the effect is 
wrong, or it’s too dark and you’re under- 
exposeded. 

“After we’d taken the photo and the rest of 
the band had seen it, they told me that it 
couldn’t be used because only one of them 
was on the front cover. You can imagine how 
I felt. It was a superb photo too. I asked what 
they wanted instead, and as a joke, the band 
suggested a coffin. My deadline was a matter 
of days, and practically the entire budget 
had been spent on the Hampstead Heath set, 
so I decided to use their idea of a coffin — it’s 
very simple but very graphic. And it seemed 
to work. The whole cover only took about 3 
days! Our original idea for that cover was 
that the wreath on the inner sleeve would be 
the identical size to that on the cover. But 
after the first few thousand the record 
company mucked it up.” 


Paul, talking of his relationship with the 
band, said that it wasn’t always sweetness 
and light, recalling with a wry laugh a “huge 
slanging match’’ between himself, JJ and 
Hugh in a bar in Iceland (“‘one of the worst 
places in the world”). ‘Sometimes it was 
very difficult, because although I'd try to do 
my best for the band, I was employed by the 
record company and had to satisfy them too. 
I always felt like ‘the company man’ with the 
band - caught between my employers and 
them. Often though, the band were good to 
work with because they were visually very 
aware, very intelligent. They were especially 
helpful on Rattus. 

“I suppose the ideal relationship with an 
artist and a band is to trust one another 
completely, to talk about possible ideas for 
artwork, and then to cut through the rubbish 
and home in on one particularly strong 
concept. I think that the graphics on Heroes 
are very strong indeed, but those first two 


the photograph. The name just stuck from then onwards.” 





@ Top: Alternative shot for No More Heroes cover. 
@ Above: Another shot not used for the Rattus cover. 
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John Pasche 





Ges “Originally the band liked the Heroes cover a lot, but 





album covers were very glossy compared 
with contemporary sleeves. As a conse- 
quence, the music press disliked them and 
labelled the band as having sold out. 
Sometimes the band used to criticise me 
because of that.’’ Yet surely part of the 
attraction of The Stranglers was that the 
artwork fitted the imagery and the music 
very well — and perhaps to an extent their 
early “‘glossy” image was responsible for 
some of their success? “Oh yes, probably, 
but it backfired badly because the music 
press didn’t see it that way. Originally, I 
think, the band liked the Heroes cover a lot, 
but they hated it after the MME called it 
‘chocolate — boxy’. I think they got over that 
though, when it won (ironically) the NME 
award for the Best Dressed Sleeve of the 
Year. Both Rattus and Heroes won that.” 

“Were you actually a Stranglers fan?” 

“Oh God yes, I thought their music was 
brilliant,” Paul exclaimed. ‘“‘One of the 
highlights of that period for me was seeing 
The Pistols and The Stranglers playing at the 
100 Club. They really are an excellent band — 
much maligned by the music press. And 
liking them was — I think - quite important to 
the success of the covers.” 

Paul’s album work with the band ended 
with Heroes, the Black and White artwork 
being supervised by the late artist, Kevin 
Sparrow, who also designed the Stranglers 
logo. Dublin based musician, Ruan 
O’Lochlainn was the photographer — and the 
concept behind the artwork was to keep it as 
simple as possible after the gloss and colour 
of the first 2 albums. Black and White was 
premiered in Iceland because it was the most 
boring place in the world! Apparently the 
band felt in that frame of mind after touring 
Sweden. 

Since that period, The Stranglers owe 
many of their sleeve designs to John Pasche, 
who although now at Chrysalis, was working 
previously for United Artists. A well-known 
name in his field, John has worked with a 
variety of bands but remembers his work 
with the band as being amongst his most 
enjoyable projects. His involvement started 
with the Live X-Cert album, one of his first 
projects at United Artists. 

“X-Cert was the only cover the band had 
less of a hand in. I chose that image as 
something I felt suited the band. Technically, 
it was more complicated and lengthy than it 
appears to be. A hand stretched out behind a 
piece of black plastic doesn’t give the right 


Photos by Paul Cox 











i The Raven photo session. 





effect at all — it just looks like nothing. So for 
that cover, a sculptor had to make 2 plaster 
of Paris models of hands — one clenched and 
one unclenched. These were then covered 
with black PVC, and by a vacuum process, 
were turned into plastic moulds and then 
photographed. I'd used the process before, so 
I knew what effects it could give. Recently 
EMI did some research before they did the 
Collection sleeve, to try and discover what 
Stranglers artwork was most popular with 
Stranglers fans. Strangely enough, that 
cover was the one which came out on top.” 
Why strangely enough? “Well, I’m sceptical 
because The Raven was so successful that I 
thought it would prove more popular. But 
apparently not. EMI were going to try and 
do a similar cover to X-Cert after their 
research, but it didn’t work, and they ended 
up with that girl on the cover...” 


John’s relationship with the band was a 
particularly successful one. ‘They were 
probably the best band I’d ever worked with. 
They had such strong direction and good 
basic ideas that they were easy to work with 
from that point of view. No problems! “My 
job was made much easier because they had a 
definite image in their own minds of what 
they wanted on each cover. In fact, I never 
really had to think up any initial ideas 
because the band had done it all for me. 
Usually, I would have a discussion with 
Hugh about the concept behind the album, 
but often it was impossible to listen to the 
songs because the record hadn’t been 
completed. So I would listen to demos or go 
to the studio. The covers would then develop 
out of our conversations and the mood of the 
music. 

“X- Cert was the only cover I did entirely 
off my own back: I was probably most 
worried about that cover for that reason. The 
band could have rejected it outright. Mostly 
however, there were no designs done which 
the band were not happy with, principally 
because they were the band’s ideas!” 

John remembered that although he knew 
none of the band personally before he started 
to work with them, he got to know them all 
— and especially Hugh - well. “I got on very 
well with Hugh, and knew him better than the 
rest of the band. Hugh always seemed most 
interested in the visual side and in fact, the 
ideas for the 3-D cover stemmed from his 
interest in 3-D postcards. He has a collection 
of them. 

“I think The Raven was the most 
interesting cover I did from the technical 
point of view, because there were such 
enormous problems to be overcome. No firm 
in England or Europe had the necessary 
equipment to photograph the raven in 3-D. 
Eventually, we found a Japanese manu- 
facturing firm who would do it, and so it had 
to be photographed there. Firstly, we shot a 
backdrop, and then hired a stuffed raven and 
flew it first class to Japan. There, it was 
photographed with the special 3-D camera, 
and then freighted back to England.” ‘I 
remember,”’ he said, “‘that the hire people 
were always ringing up and asking for their 
raven; I told them that the Managing 
Director of UA was really fond of it and had 





it in his office. They had no idea it had been 
halfway across the world! That 3-D effect 
was fairly costly, but ironically despite the 
technical difficulties, the sleeve was com- 
pleted far more smoothly than many covers 
you’d think would be easy to do. 

“The sleeve I enjoyed doing most however, 
was the one for the Meninblack. We had a lot 
of time available, which was just as well, 
because the technical process of retouching 
the Last Supper painting was complicated 
and time consuming. The idea for using that 
painting was mine, but it was the band’s 
concept to reverse the credits and have the 
“back” as the front cover. Surprisingly 
perhaps, the feedback wasn’t complaints 
from people who might have been offended 
by the sleeve, but was more a discussion on 
art history. The idea was that - by 
implication - the maninblack was Judas. But 
many people wrote in saying that Judas 
wasn’t the maninblack, and that he was 
sitting elsewhere at the table. It provoked 
quite a few arguments.” 

Besides working on albums, John also did 
many of the singles; all in fact from Duchess 
to Just Like Nothing On Earth. Some were 
his ideas, but some were the band’s. With 
Duchess for instance, because Hugh used to 
be a choirboy, the band all decided to dress 
up as choirboys. “‘I remember being told that 
the Vicar was very worried about doing that 
photo session, but afterwards he said that the 
lads were really nice, and he had more 
trouble with the real choirboys!”’ 

Did he have any particular problems when 
working with The Stranglers? ‘‘The only 
problems were technical ones — especially on 
The Raven. And I was worried about the 
band liking Live X-Cert. But because most of 
the albums were concept albums, it was easy 
to do the covers - especially with their help. 
Generally speaking, the band didn’t want a 
picture of themselves on the front cover, and 
apparently they only agreed to the La Folie 
cover after the artist had distorted the image 
of their faces more. That cover was done by 
suspending a film under water to get the 
distorted effect.” 


John’s covers, too, won awards. The 
Raven (described to me by another artist as 
“a milestone in LP covers’) won the 
NME?’s Best Sleeve award and came 2nd in 
Music Week. And as John said it was totally 
different from anything that had been done 
before in the same way that some of the 
Stones’ covers were different from sleeves of 
their time. ‘‘The difference between The 
Stranglers and other bands, was that they 
didn’t nitpick, and tell me after I'd done a 
cover that it should be a shade darker or 
lighter. I really liked their music too — The 
Raven is one of my favourite albums. The 
reason I feel that the covers were good, is 
that the band knew exactly what they wanted 
and I just had to create that image.” 

All that remains now, is to see if CBS can 
produce artists of the quality of Pasche and 
Henry, who will live up to the high standards 
already set. One hopes that they can, and if 
so there will undoubtedly be many a 
distinctive Stranglers cover to come. 
Amanda Chadburn. 


they hated it after the V/VE called it ‘chocolate-boxy’ "aaa 








@ Above: During The Raven photo-session. 


@ Below: Live X-Cert ‘The only cover the band had less of a hand in.” 
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Having recently celebrated their sixth 
anniversary aS a recording band, it goes 
without saying that The Stranglers already 
have a very extensive discography behind 
them. Whilst most fans are content with the 
various British releases available (9 albums, 
20 singles, 2 solo albums and 2 solo singles to 
date) there are those who take the whole 
business of collecting Stranglers records 
much more seriously. For instance, the true 
collector tries to obtain any item, be it an 
import, a mispressing, a rare sleeve or test 
pressing, that differs from the standard 
British release in any way at all. 

We recently had the chance to meet one 
such collector, who asked to remain anony- 
mous for obvious reasons, and were aston- 
ished to discover many items that we didn’t 
know existed. As a service to. STRANGLED 
readers, we have decided to feature the more 
interesting parts of this particular collection 
(most of which could be classed as very rare) 
in a two-part article. In this part, we will 
concentrate on rare sleeves and mispressings, 
and if anyone possesses an item that isn’t 
mentioned, STRANGLED would be very 
interested to hear from them. 


RECORD SLEEVES 





(a) Singles 

Perhaps the best known of all rare Stranglers 
sleeves is the original Peaches/Go Buddy Go 
picture bag, which has now become sur- 
prisingly scarce. The reason for this is that 


“Have you seen there’s a | “‘Yeah, I got the first 
new Japanese Import ie 
gate-fold sleeve ‘X-Certs’ 
with free lyric sheets, 
poster and single in 
Virgin this week?’ 


although a few copies of the single were 
initially released in the original sleeve, the 
band had not approved the design when it 
came out, and thoroughly disapproved of its 
tacky presentation when they saw it. 
Production of the sleeve was immediately 
halted and though it’s impossible to say 
exactly how many copies slipped the net, it is 
not thought to be very many. Most copies of 
the single were released in a plain black or 
white sleeve, although when Peaches was re- 
released in 1980, it was accompanied by a 
brand new picture sleeve. Some fans have 
been fooled into thinking that this new sleeve 
is quite valuable, but in reality it is as 
worthless as the paper it’s printed on. If you 
are interested in obtaining a copy of the 
original bag, however, you can expect to pay 
between £30 and £50 for one in very good 
condition. We have even heard of someone 
who recently paid as much as £86 at an 
auction! 

Another British sleeve worth a mention is 
that of the 12-inch version of Bear Cage. 
Really just a blow-up of the 7-inch version — 
except with the words “Limited Edition’’ in 
one corner — it ended up being more of a 
limited edition than the record company 
intended. Apparently the initial batch of the 
12-inch were sent out in a very boring United 
Artists cardboard sleeve, and by the time the 
picture sleeves were ready to be sent out 
empty to record dealers, the record’s impetus 
had died off, so large quantities of the cover 
were thrown straight out. 

Several people have been able to get hold 
of a copy of Jean-Jacques Burnel’s ill-fated 
second solo single Girl from the Snow 
Country as a Dutch import, but only a 
handful of individuals managed to acquire its 
British counterpart. The only difference is in 
the colouring of the sleeves which both 
feature the face of a girl superimposed on a 


“Oh, have you got the 
Crsrnen Soles reversed labelling,’ 
speed master play in Y 
picture bag yet?” 


“How about that 

‘| Albanian misprint of 
‘Strange Little Girl’ 
made in Iran with the 
unique camel-hair inner 


sleeve?” eae Ze tig 











“Ages ago, mine’s got 





See BY CHRIS TWOMEY AND NIK 


ND MISPRESSINGS 


Nordic forest scene on the front, and a photo 
of JJ on the back. However, the front of the 
Dutch cover is bluish, and the front of the 
British cover is a sort of green/brown. Like 
the record contained within, both items are 
very rare, though the British sleeve is 
obviously more so. 

Of all the imports it is possible to obtain, 
Japanese issues seem to be the most 
accessible. This is because the Japanese have 
a reputation for producing higher quality 
pressings, and though these products tend to 
be expensive, perfectionists feel the higher 
prices are justified. European imports are 
not so common - especially not singles - and 
when available they nearly always come in a 
sleeve completely different from the British 
one. Not all of them can be classified as 
rarities, by any means, nevertheless they are 
of interest to every serious collector. Some of 
the more worthwhile items include: the 
Portuguese, Belgian, French and German 
Five Minutes sleeves, the Peaches French 
and German issues, and the Spanish ‘No 
More Heroes/Something Better Change 
sleeve. 

Did you know? There are two versions of 
the Let Me Introduce You to the Family 
picture sleeve. One has a background of 
rifles, while the other has a background of 
lovehearts. The latter is the more scarce. 
There are also two versions of the Golden 
Brown sleeve. One with white on brown, and 
one with gold on brown. Both are in fairly 
abundant supply. 

(b) Albums 

In the last issue of STRANGLED, Hugh 
Cornwell’s article Every Mistake Imaginable 
explained the controversy surrounding the 
cover of The Collection. As Hugh said, the 
sleeve that appeared on all British copies was 
in fact the second proposed design that the 
band had rejected. But incredibly, several 


copies of the first rejection have cropped up 
since. This is not to be confused with the 
German import of The Collection, which 
also appears in the original sleeve. How the 
hell EMI managed to let these sleeves leak 
out, only they can say. But for those who 
were able to get a copy, it has added 
considerable value to their record collec- 
tions, and if you should want to get your 
hands on one, be prepared to part with a 
small fortune. 

Again, not really rarities, but interesting 
all the same, some American copies of Rattus 
(on the A&M label) were issued with a 
waming sticker on the sleeve. The exact 
wording is “WARNING: This album has not 
been edited for family listening. The tune 
Ugly contains explicit language. Beware!” 
No More Heroes was released with a similar 
warning. 

Also, in France, both Rattus and X-Cert 
were released in gatefold sleeves. The centre 
folds feature the respective British album’s 
inner sleeves and the records themselves 
come in plain white bags. 


MISPRESSINGS 





Ignoring label mismatchings, there are four 
mispressed singles that have so far come to 
light. As first revealed in STRANGLED 9, 
the B-sides of between 10,000 and 15,000 
copies of Golden Brown were blessed with a 
song called Everybody Samba by the very 
famous Swedish group Music for Boys 
(who?). Normally, such a large quantity of 


escapees couldn’t be classified as rare, but as 
Golden Brown went on to achieve sales 
figures in excess of 600,000 copies, the 
mispressings are proportionately pretty 
scarce. 

The single What do I get? did quite well for 
The Buzzcocks in 1978, obtaining its highest 
chart position of number 37. But what a 
surprise several hundred Buzzcocks fans got 
when their copies reached the turntable; for 
what was pressed on their A-sides was not 
What do I get? but Peaches! At least United 
Artists (the bands’ mutual label in those 
days) got it right on the B-Side and Oh shit 
appeared as promised. 

The Stranglers’ least successful single to 
date Just Like Nothing on Earth was also 
subjected to some weird handling. Several 
copies were released with JLNOE pressed on 
to both the A and B sides; pretty horrendous 
prospect, n’est-ce pas? Enraged letters to 
this office, please. 

Finally, not strictly a mispressing, but 
definitely a mis-something, was the fate that 
some copies of the white EP received (free 
with most Black and White albums). Instead 
of getting a white EP some fans got a blue 
EP! It’s thought that this particular item is 
extremely rare. 

The price one should be prepared to pay 
for any of the products mentioned in this 
article is purely up to the individual; there 
are no governing rates or guidelines. When 
seeking rarities you should contact a 
specialist record dealer, of which there are 
many up and down the country. Alternatively, 
items crop up from to time at record fairs and 
auctions, and quite often bargains can be 
picked up from such places. 

IN PART 2 - RARE STRANGLERS 
RECORDINGS, SOLO RECORDINGS, 
TEST PRESSINGS AND PROMO- 
TIONAL/RADIOPLAY RARITIES. 


a) (Thinking he’s finally 
got ahead) “Yah - call ; ba 
yourself a Stranglers j : eagle c= | B 
fan” (contemptuously) Ze 
““Mine’s a picture disc, 
| personally painted by 
Hugh Cornwell using his 


1 “Ah. . . but is it one of 


left big toe and shaped 
like a block of flats.”7 


play it for - I hate the 
“noise! God, what do you 
buy records for?” 
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Glenn Fabry 


; Poetry and Proles 


Dear STRANGLED . 

One of your most interesting articles has 
been the Poetry and Proles piece by 
Charmian Hughes. Further connections 
between The Stranglers and literature have 
occurred to me as I ‘study’ English at A- 
level. 

For instance in Ben Jonson’s Volpone the 
central female figure Celia is eventually 
seduced by Volpone who has three curious 
companions, a dwarf, a eunuch and a 
hermaphrodite - three mutants (ie Celia 
and the Mutations). Jonson also has a 
character in Volpone named Corvino or 
The Raven, further highlighting the pre- 
occupation of Elizabethan dramatists 
(Marlowe, Shakespeare) with the bird. 

The Metaphysical poet Donne wrote: 
“The parents grudge, and you, w’are 
met,/And cloysterd in these living walls of 
Jet” (from The Flea). It is later explained 
that the walls of Jet are deepest black and 
symbolise evil and fear. 

The structure of The Stranglers’ lyrics is 
also reminiscent of famous poets. The end 
of Peaches — ‘“‘Down in the sewer,/Or even 


2 a ee 








on the end of a skewer” - is a classic 
Shakespearean rhyming couplet, designed 
to draw attention to the last lines of a scene 
or sonnet.* And the use of alliteration in 
Just Like Nothing on Earth is typical of all 
the Elizabethan poets. I remember reading 
a poem by Shelley or Coleridge which was 
about the fact that there were No More 
Heroes, and Jean-Jacques’ admiration for 
Shelley’s powerful poem Ozymandias is 
well known. 

I think you will agree that the present 
educational system does not lend itself to 
anything near a comprehensive insight into 
many subjects, least of all literature. Yet 
even with a very limited knowledge of 
English literature I think it is possible to 
establish a connection between The 
Stranglers and “approved” poetry. 
Mathew Seamarks, Cilcain, Clwyd. 


*Before you all start writing in, yes, we 
know it’s not exactly a Shakespearean 
rhyming couplet, because the number of 
syllables is not the same for both the last 
two lines — but we take his point...Naomi 











Dear STRANGLED 

This is a letter in reply to Nige from 
London, who was wondering whether he 
had seen The Stranglers live more times 
than anyone else, a total of 42. Before the 
Feline tour started I had seen them a total 
of 61 times live. 

Phil Coxon, Derby. 
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Belfast Blues ; 
Dear STS 


I am writing with reference to Hugh’s 
appearance on Kid Jensen’s show on 4 
January and in particular to one item 
raised in the show: that of The Stranglers 
not coming to Belfast on the Feline tour. 
Let me state straight away that it is not the 
fact that they are not coming which upsets 
me, but rather Hugh’s reasons for it. 

His reason was basically that on 
November 30 1981, the Ulster Hall was 
only half full due to the climate of the time, 
and that those who did turn up were 
thinking of other things. This is false. It was 
rather the band’s musical climate which 
resulted in the relatively meagre turnout. 
Let’s face it, it was just before Golden 
Brown, and therefore the end of your 
period of two years in the wilderness 
(commercially speaking). The last hit of 
any significance was Duchess in August 
19793; 











Therefore the crowd that did turn out 
was in fact a crowd of real Stranglers fans. 
The other half of the Ulster Hall normally 
filled by lesser enthusiasts was ‘no longer 
there because to get that half youneed hits. 
The political climate had not and never has 
had anything to do with any concert in 
Belfast - my God, we live in it 24 hours a 
day! We’re used to it by now - the 
“troubles” didn’t start on November 30 
1981! 

In closing, however, I would like to 
thank The Stranglers greatly for making 
the effort to lose money and come over and 
play beautiful Belfast on the three occasions 
that they have. Behind Motorhead (cretins) 
The Stranglers are now the second most 
frequent visitors of any major English 
bands. Thanks for the effort and here’s to 
your next visit, hopefully before 1983 is 
finished. 

Yours 
Northern Ireland in black (don’t forget us). 


Dear Stranglers 

Although I was pleased to hear such a 
lengthy interview with Hugh on Kid 
Jensen’s Radio One programme, I was very 
disappointed with the content of his answer 
to the question of why the band had not 
included Belfast, or anywhere else in 
Ireland, in their current tour. May I pointa 
few things out? 

(1) The letter read out that night was froma 
fan in Dungannon, who had obviously 
been at the last gig. That would have meant 
a 120-mile round trip, at considerable 
expense and time, to see you. I know of fans 
who travelled up from the South. The fans 
here are as dedicated as any others, perhaps 
more so considering “the situation at the 
time” as Hugh put it. 

(2) The disturbances mentioned undoubt- 
edly had an effect upon the numbers 
prepared to come into Belfast. Having said 
that, it was not going to put me, or many 
others, off. You cannot say that the 
“troubles” are so bad now, or that it would 
seriously affect a gig now. lam 19, and have 
lived with this ‘‘situation”’ all my life and 
am pissed off with people prejudging the 
people and the situation here. Your failure 
to realise that you should play in Belfast 
just like any other city in the UK (of which 
we are a part!!) is yet another victory for 
the terrorists in their fight against freedom, 
justice and human rights. 

(3) Could another reason for the “poor’’ 
attendance be the higher prices which we 


have to pay to get in? Even our home based 
bands, such as U2 and SLF charge more 
than London gigs! . 

(4) You mentioned you had to travel to the 
“north of Scotland” to get a ferry. You 
made it sound as if you had to go really out 
of your way. Well, for a start Stranraer/ 
Cairnryan is not exactly in the “north”, 
and please remember that this is the 
cheapest route that we have to the 
mainland. If we can put up withit, youcan. 
Incidentally, as far as I know, the airport 
was not closed; you could have flown in! 
And: now we hear that you are to tour 
America. You’ve been there more often 
than you’ve been here in the six years 
you’ve been going. It does not appear that 
the amount of travel involved in touring 
America has put you off going there. Could 
the reason be financial? All right. Belfast 
may not earn you a lot, but then I thought 
that wasn’t supposed to matter anyway. 
(5) You talked about the “poor response of 
the crowd’’. I would agree with you that 
some of the crowd showed little interest in 
your music (I hope your ego wasn’t hurt). 
This group could be classified as “glue- 
sniffers”, who were only there because it 
was something different to do in Belfast. 
Such rare guests are few and far between, 
so they came along for the “‘crack’’, not the 
music. At least they remained interested 
enough not to start gang/sectarian 
chanting and fighting, as has happened at 
some gigs. 

As for the rest of the crowd, the majority 
could have been classified as ‘“unprepared”’. 
By this, I am referring to the bulk of the 
music being centred around the La Folie 
album. Don’t get me wrong, it is a good LP 
and I’m sure that many fans there that 
night would agree. The problem was that 
the album did not arrive in Belfast until the 
Friday before the gig (on Monday 30th) 
and even then it was only at a few shops. 
Undoubtedly shops in the outlying towns 
would not have have had a chance to 
promote or sell many before the gig. 
Therefore, most of the crowd were hearing 
the melodic tones of Golden Brown, and 
compared with Hanging Around etc this 
proved quite a contrast in style for a live 
gig. 

(6) You neglected to mention the fantastic 
reception that you received the first time 
you played in Belfast (a gig I thoroughly 
enjoyed). I feel that your last gig was during 
a “transitional period” and now that your 
current style is more public and 
appreciated, through Golden Brown, 


Strange Little Girl and European Female, 
there would be a large turnout of people at 
a gig; - a mixture of new fans and the 
“originals” who have moved on from the 
punk era (I use this term casually). 

(7) I have already mentioned the hassles 
caused by poor distribution, and realise 
that this cannot be blamed upon your- 
selves, but I feel that you should be 
concerned for all your fans, and try to 
ensure that we are treated equally. For 
instance, this week I received a pamphlet 
through the door advertising the European 
Female. picture disc for 99p at certain 
shops. Not one was in Northern Ireland or 
the South. It’s so blatant! We buy records, 
too, you know. Our local shops say that 
they will try their best to get some copies, 
but will not doubt be forced to charge us 
more. 

When asked if the new album would 
include the freebie, they said that this was 
unlikely. Why not? We are just as keen to 
purchase these rarities as anyone else. I’ve 
also read in the music papers that HMV are 
selling a certain number of LPs signed by 
the band. Yes, you’ve guessed it, HMV do 
not operate over here. How do we get 
autographed copies? 

All of this is highlighted by the fact that 
the “British” charts are not! Yes, Gallup 
do not include any shops from Northern 
Ireland in their new survey. Why? Surely, 
through this new system using computers, 
there are no real problems in collecting 
information from us. I realise you have no 
real influence over this, but as a part of the 
music business, you should be ensuring the 
system is as democratic as possible. It is 
not. 

I wonder how many members of SIS are 
from Ireland, North or South? I wonder 
how many letters Kid Jensen received 
asking why The Stranglers could not play 
over here on this tour? I wonder what 
percentage of Stranglers sales come from 
this island? [ll bet it’s more than you’d 
think. 

I would be very interested to hear your 
views on any of the points I have made, or 
any other subject concerned with Northern 
Ireland, ie the chronic unemployment, the 
terrorism or the fact that we have the best 
football team in Britain!! 

Lastly, I plead with you to reconsider 
your tour plans, and include Belfast. I can 
assure you that if you did, you would have 
at least one happy fan. 

Short-changed 
Michael McClughin, Belfast 
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Pathetic Patterns 


To Jet Black 

Although I am not a Stranglers fan, I have 
a few of your’EPs and when I listen to them 
I immediately notice a fault. 

As you have been drumming for some 
time, I find it hard to accept your lack of 
flair. Your drumming is just a simple 1-2, 1- 
2 pattern that even I could do. The NME 
Christmas polls amaze me when I see your 
name in the top ten drummers. Why 
haven’t you ever attempted to vary your 
pathetic patterns? 

Take Rat Scabies of The Damned, for 
instance. He keeps a beat just as well as 
you, but puts interesting drum solos in. 
You might try to excuse yourself by 
claiming that Stranglers music doesn’t 
require flamboyant drumming, because 
they work as a group, but that’s no good 
reason. I’m not requesting you to go mad 
on every song, but I’d like to see you wake 
your drums up because if you don’t you will 
never ever convince me you’re any good as 
a drummer. 

Here are just a handful of drummers who 
put you to shame: Rat Scabies - Damned; 
Decca - Angelic Upstarts; John Johnson - 
Chron Gen; Gary - Discharge; Neil Peart — 
Rush; Clive Burr - Iron Maiden. 








In my opinion The Stranglers could do 
without you. Suppose that you packed up - 
not even the most dedicated Stranglers fan 
would miss your pathetic drumming pat- 
terns. I believe that if you don’t start 
showing some flair in your drumming in 
future it would be a good idea to burn your 
sticks and give your drums to somebody 
who can play. ‘“‘What an old codger you 
are’. 

Yours (This won’t appear in STRANGLED 
- WILL IT) 

Phil, (disgusted drummer) Burton-on-Trent 
PS Just to show I’m not.a Stranglers hater 
Dave Greenfield’s the best keyboards man 
in the business. 


JET REPLIES: 

Dear Phil 

Congratulations, you’re the only person 
who has ever noticed!! 

Best wishes. 

Jet. 


Asphyxiated Art 


Dear everyone at SIS 
“Tis the season to be jolly, fa-la-la. . . etc” 











(723 Wee 3 
BS : 


- After that brief exposé of my Yuletide 
feelings*, albeit brief, I would like to 
comment on something mentioned in 
STRANGLED 11. Stephen Beaumont’s 
cartoon of the band was terrific! You say 
that he has been refused admission to art 
college. Why was this? I am at Chelsea 
School of Art, and from experience, I have 
learned that although ‘‘art colleges” are 
supposed to be liberal, expressive places, 
more often they end up blindly pursuing a 
teaching style of their own, and whenever 
someone applies to the college who does 
not fit with this style (or does not show a 
subservient willingness to adapt to it) they 
are simply not given a place. I seem to fit 
vaguely into the “Chelsea style’’, although 
having realised the reason for my 
acceptance I am now beginning to be alittle 
wary of the teaching methods. Unfor- 
tunately a universal identity is desired at 
most colleges, ignoring the individuality of 
students. 

Please pass on my sympathy to Stephen, 
but sometimes college can be blinding, not 
informative. 

All power to the band and yourselves for 
1983 (a significant year). 

Best wishes. 

Mark Mackie, West Molesey, Surrey 
*Mark’s letter was written on Christmas 
Day - was this devotion or an excess of 
Christmas spirit? Ed. 


Beirut Massacre. 


Dear STRANGLED 

Hold the front page! Change the lead 
headline to “Stranglers Break New 
Ground”. 

Sorry to be so dramatic, but this bit of 
info hasn’t been reported in STRANGLED 
yet. I was watching the QED programme 
on BBC | one boring Wednesday evening. 
This particular programme was concen- 
trating on Beirut in the aftermath of the 
merciless Israeli bombardment and the 
barbaric slaughtering of Moslems by the 
Phalangists (Christian tolerance? Shit!) 

One scene close to the end, in between 
shots of a kid who’d had his arms blown off 
showed an old man trying to sweep away 
the debris of his house (a defiant, symbolic 
gesture?). On a mound of rubble, a battered 
radio was playing. Just audible through the 
tinny speaker came the closing thirty 
seconds or so of Golden Brown, followed by 
a DJ broadcasting in Arabic (I think). 

Just thought you'd like to know. 
Yoursinblack 
David Stapleton, Coventry, West Midlands 
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Dear STRANGLED 
A little moan. I recently received my copy 
of the song book from you. I hurriedly took 
it out of the expensive wrapping and 
opened it up, and what did I find? A book 
full of these famous “‘lead lines”. Now 
don’t get me wrong, please, I’m not that 
disappointed - honestly, really — but I 
thought it was a music book, ie a collection 
of the sheet music of the songs that I could 
actually sit down and play. Anyway, in 
future advertising for this product, may I 
suggest you make it clear just what the 
book contains as I am sure there a lot more 
disappointed fans just like me. 

Yours 

Lloyd, Leicester 

We have spoken to the band on this subject, 
and they do sympathise, but they also say 
that in recent years the custom has been for 
song books to be produced in this way — ie 
with melody lines onl 
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Japanese Way of Death 
Dear SIS 
After reading Paul Smith’s letter in 


STRANGLED 12 on Death and Japan I 
think most of it is a load of crap. He 
believes there are many things worth dying 
for (although he did not say what they are) 
but for the Kamikaze pilots to do what they 
did was pointless. 

The Kamikaze pilots did this because 
they were defending Japan in the best way 
they could against a superior enemy. 

Paul is right about one thing — suicide is 
wrong. But so is War, and no argument can 
justify the taking of life. It is ironic that if 
the Japanese did not have much courage in 
fighting, they may not have been the 
victims of two atomic bombs. No More 
Heroes. 

Yours 
Alan Webb, Rugby, Warks. 





Presidential Connections 


Dear SIS 
Knowing how The Stranglers are interested 
in prophecies etc, I thought you might be 
interested in the imminent death of 
President Reagan. I was looking down a list 
of the presidents of the USA when I saw a 
connection between those who were 
inaugurated in 1841, 1861, 1881, 1901, 
1921, 1941 and 1961 — they all died in office. 
Thus after each period of twenty years after 
1821 the President died in office: William 
H. Harrison (inaugurated 1841, died 1841); 
Abraham Lincoln (1861, killed 1865); 
James A. Garfield (1881, killed 1881); 
William McKinley (1901, killed 1901); 
Warren G. Harding (1921, died 1923); 
Franklin D. Roosevelt (1941, died 1945); 
John F. Kennedy (1961, killed 1963). 

Furthermore, it does not seem to matter 
how long he is President for, but eventually 
while he is still in office he dies. Also it does 
not seem to matter whether he has been 
President before (eg Roosevelt), just as 
long as he is re-inaugurated in the ill-fated 
year. 

Another pattern is that the number of 
terms in office of the presidents alternates. 


Thus Harrison was in his first term when he 
died, Lincoln was in his second, Garfield 
was in his first, McKinley was in his second, 
Harding was in his first. Roosevelt was in 
his fourth, but two were taken up by the 
war.. Kennedy was in his first. 

Therefore President Reagan, who was 
inaugurated in 1981, should die while he ‘s 
still in office and also while in his sec’ 
term in office. Probably around 198_ 
these presidents who did last into a second 
term never lasted long in it. 

The fact that Reagan is an old man backs 
up the possibility that he might die. Also, 
now that Kennedy has withdrawn from the 
1984/5 campaign, it may mean that 
Reagan is more likely to get back into office 
in 1985. 

I am not sure whether this set of 
coincidences is well-known or not, so 
please excuse if I am telling you something 
which is already common knowledge; but 
there must be at least one person who does 
not suspect — President Reagan! 

Yours faithfully 
Stephen Collins, Sheffield, S. Yorkshire 
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DECLINE AND FALL — 





The letter headed Decline and Fall, 
from Mark of Brentwood, in the last 
issue provoked a heated response. Here 
we present just a few of the letters we 
have received, as well as one or two 
which are not replying directly to 
Mark’s comments, but which are con- 
cerned with the same subject. 


Dear STRANGLED 

If “Mark-who-can’t-justify-wearing-black- 
anymore” doesn’t feel justified in running 
through Brentwood screaming the triumphs 
of Strange Little Girl, then that’s hard shit. 
As Stranglers singles go, it wasn’t up to 
much, but it was no disgrace and certainly 
not one to start alarm bells ringing. It 
seems to me that you are stuck in the 
blasting bass and electric organ period 
which happened to end with the release of 
Black and White - five years ago! By the 
way, non-followers have always taken the 
piss out of The Stranglers just as we do with 
their favourites. I don’t know where you 
get your “commercialism” from. You may 
remember that for some 18 months The 
Stranglers were without hit singles and 
during that time were subjected to nu- 
merous hardships like the removal of all 
their equipment, cheques bouncing, im- 
prisonment etc, all of which would have 
extremely damaging effects on _ their 
finances. It is a well-known fact that in 
order to tour, groups must sell records and 
that even sell-out tours are lucky to break 
even. At that time the singles were getting 
to around No 40 and then dropping away, 
and these included the likes of Bear Cage 
and Who Wants the World (hardly in the 
same vein as SLG). Even the classic Family 
got stuck around that region, a single that I 
still think should have been in the Top Ten. 
So what should a band do in this position? 
Keep turning out stuff to please the fans 
and risk going under? Or make a record or 
two that is acceptable to the “general 
public” who listen to Radio One? I get very 
tired of all these Wellerisms like “selling 
out” and “commercialism”; it’s balls. 
Bands make music which you either accept 
or reject and whatever crap gets shown on 
TOTP it’s always refreshing to see The 
Stranglers there miming better than anyone 
else. When appearing on sucha programme 
as that it is impossible to stop the flag- 
waving and balloons. It is an unfortunate 
part of that show that the pink-haired, 
silver-suited posers are encouraged to 
whoop and holler with delight and generally 
make tits of themselves because it’s meant 





to be “fun’’. Nobody is fooled by this 
facade except the DJ who is constantly 
peeling off the grinning tarts who wrap 
themselves around his legs. The idea is to 
get “‘exposure”’ and sell records. No band 
wants a record that doesn’t sell, because 
they end up paying for it, and so that is why 
TOTP is there and although we’d prefer to 
see the band in more credible surroundings, 
it is a fact of life that you don’t get bought if 
you don’t get seen. 

On to the question of foot-pedals. If you 
had read the whole of Jet’s interview you 
would have found that he was referring to 
the way that foot-pedals were being used 
outside of a constructed song; so you 
would be getting the “I held a note for three 
days” routine, with the two-week guitar 
solo intended to blow your mind. Have you 
ever been to a Stranglers concert where 
this is the case? Even the famous Dave 
Greenfield one-end-of-the-keyboard-to- 
the-other-in-the-blink-of-an-eye pieces are 
incorporated into a song and don’t become 
compositions in themselves. I don’t think 
you can stand up and say that JJ has 
abused the bass in such a way as yet and if 
he does Ill be the first to write. And who 
cares how many guitars are on stage? Don’t 
you think there must be a reason for 
it? 

“Lose one good fan - gain ten wallys’’. 
You call yourself a good fan yet you are 
prepared to write off your favourite band 
on the strength of one record which you 
stated was “all right’ at the start of your 
letter. So it’s hypocrite time again!! 

Now why not pull yourself together and 
start listening? 

Yours 
Phil Steer, Lancaster 


Dear STRANGLED 
I must reply to Mark of Brentwood’s letter, 
and to any other prats who think like him. 
So he doesn’t like the Stranglers’ new 
sound. Has he ever considered that real 
bands (ie those who are slightly musical) do 
move on? You only have to look at staid, 
boring old bands like Led Zep, Status Quo 
etc, that never change, that never move 
with the times, to prove my point. 
Honestly, would you sit down and listen to 
Peaches for 6 hours? I wouldn’t, because 
after a while it wouldn’t mean anything, it 
would be a blur. Let’s face facts, The 
Stranglers were “throbbing away”’ before 
anyone else, and I feel sure that this quieter, 
delicate phase, this “prove you can play 
your instruments” style is the lead every- 


one will follow. 

So you're a big boy now, and went to all 
that trouble to subscribe when “Roy of the 
Rovers” got married. I’ll bet you didn’t 
write a cheque either (because real 
Stranglers fans don’t possess anything as 
bourgeois as a cheque book). I hope you 
appreciated the cartoon underneath, 
because it really summed you up. 
STRANGLED tells things like it is, a great 
reason why it should become more readily 
available. Have you not noticed that it’s 
not just about The Stranglers these days, 
but talks about things like (gasp) books 
and ballet. Remember the Golden Brown 
issue! I’m surprised that you didn’t 
hurriedly put pen to paper and scrawl 
something about “‘if I’d wanted to know 
about ballet ’d go down to Covent 
Garden”’ (or would you have said Kew?) 
What about the interviews? The ones in 
STRANGLED sure make a change from the 
rot NME and Sounds turn out. (I won’t 
condemn MM because I haven’t bought 
that for two years). 

Actually I think there are great parallels 
between my buying the NME and you 
paying a sub for STRANGLED. You see, I 
have to order the NME, as my newsagent 
only gets two, one for me and one for the 
boy up the road. I also have to walk up the 
road to get it, and sometimes it isn’t there. 
And your STRANGLED gets delivered to 
your door! Some people have it easy! 

So come on, give yourself a shake, open 
your eyes and ears and read some of the 
books that were recommended to improve 
your vocabulary. (Do you know the old 
adage about swearing and lack of vocabu- 
lary?) 

Yoursinblack (the colour of anger). 
Lindsay Wardrope, Edinburgh 


Dear STRANGLED 

After reading Mark from Brentwood’s 
letter Decline and Fall, 1 just thought I'd tell 
you that it is exactly what I, and I am sure 
many other Stranglers fans, feel. He hit it 
right on the nail. 

Congratulations, Mark - pity it’s con- 
gratulations for putting The Stranglers 
down. I wonder if Hugh and the boys will 
do anything about it? 

Yours 
Julie, Denny, Scotland 


Dear STRANGLED 
After reading STRANGLED 12 I would 
just like to voice my opinions on Mark’s 
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THE REPLIES 


(from Brentwood) letter concerning The 
Stranglers’ use of acoustic guitars and 
other effects, and the commerciality of 
Strange Little Girl. The Stranglers use 
acoustic guitars etc brilliantly and to great 
effect and personally I wouldn’t care if they 
played Tibetan Nose Horns as long as it 
sounded good, I take the view “It ain’t 
what you play it’s the way that you play it.” 
I don’t think Strange Little Girl was 
commercial (by the dictionary definition of 
being interested in financial return rather 
than artistry) at all and compared with the 
other bilge around at the time, came as a 
refreshing delight - Manna from the 
Meninblack. 

Thanks. 

David Bez, Manchester. A Stranglers fan 
and proud to wear black. 


Dear SIS 

I just have to say what an absolute load of 
rubbish the Decline and Fail letter contained 
in STRANGLED 12. If this is the way Mark 
thinks I don’t think I want him to wear 
black anymore. 

To take his first point - his opinion of the 
single is his own misfortune. What is wrong 
with an acoustic guitar? There is nothing 
wrong with it in itself, it’s just that, like 
synthesisers, it can be used wisely or 
unwisely, and Strange Little Girl and Cruel 
Garden certainly do not call for an electric 
guitar. 

Captain Sensible only takes the piss as an 
excuse for commercialism, so that he can 
make money and maintain his image at the 
same time, which appears to me to be 
dishonest and a total contradiction of his 
original image. This may appear to be a 
cynical remark, but it is strange how many 
artists have done exactly what the Captain 
has done. 

So the only function of Golden Brown 
was to shut up DJs and the media. I think 
you have missed the point of Stranglers 
music altogether. You are saying that The 
Stranglers sat down and said “Right! Let’s 
make a nice slow song so the DJs will like 
us.”” How bloody stupid. 

How can you complain about the bass 
pedal without complaining about the intro 
on Love to Hate? You can’t have it both 
ways! The bass pedal can also be used 
wisely or unwisely. If you are accusing Jet - 
Black of hypocrisy, not only did you 
misunderstand him, but you want The 
Stranglers without bass pedals and syn- 
thesisers. OK Mark, you go down into the 
sewer with your copy of Rattus Norvegicus 
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and leave the rest of us to progress with the 
band. 

The amount of Stranglers songs on vinyl 
is rapidly nearing 100. No More Heroes 
appeared on the second album. How the 
hell can you expect them to play it all the 
time? I suppose you want Peaches as well? 
Personally, on this tour coming up I would 
like to hear some of the newer numbers. 
How can you expect The Stranglers to play 
those old songs with the same enthusiasm 
as before? I agree that they should be 
played, but only very occasionally. 

Like Tim Clubb said, there are two types 
of punks with “Stranglers” on their backs. 
I think Mark is one of the “idiots” ashamed 
to be associated with The Stranglers’ tamer 
music and if you really are stopping 
dressing in black I think The Stranglers are 
losing a “wally” and not a loyal fan. 

By the way, I heard a preview of Feline 
on the David Jensen show and it is bloody 
brilliant - acoustic guitars and all! 
Yoursinblack, 

Kennyinblack, North Uist, Western Isles 


Dear SIS 

I have just finished reading STRANGLED 
12, in which was a letter from Mark in 
Essex. It was brilliant and every word was 
true. People who want to find out about The 
Stranglers should do it by themselves, not 
just by walking a couple of yards to the 
newsagents. Having the STRANGLED mag 
as it is now makes it more like a fan club, 
which is a good idea, rather than flogging it 
to kids who only want to buy the mag to 
take the piss out of The Stranglers. 

Sue, Oxford 


Dear STRANGLED 
I am writing in answer to the load of? I read 
in STRANGLED 12 called Decline and Fall 
by Mark? I didn’t catch his second name. 
Could be Twathead. 

Firstly, having read the letter, I would 
like to tell Mark that I have been a 
Stranglers fan ever since I heard Grip, and I 
consider myself to be a loyal fan and I 
happen to have liked SLG, I would like to 
ask why he is saying only non-followers are 
buying Stranglers new records and taking 
the piss out of the loyal fans when I have a 
copy of SLG myself. Anyway, what’s 
wrong with a non-follower buying 
Stranglers records? Who says they can’t 
buy what they like? Twats like you, Mark, 
that’s who, people who are not prepared to 
share a great band with new or younger 





fans. HOW SELFISH!! 

I now refer to your statement.about SLG 
being ‘“‘middle-of-the-road crap”. May I 
bring your attention to Princess of the 
Streets, Baroque Bordello, La Folie and 
How to Find True Love and Happiness. . . 
These records, like SLG, are ballads, 
written before the present music. Now 
Mark, if you were a fan then and could 
accept the tamer music, why can’t you 
now? First you say you like the old material 
(which sounds similar to some of the new 
stuff), then you say you hate this new stuff 
which sounds like some of the old stuff. 
Doesn’t that make you the very thing 
you're calling The Stranglers - a HYPO- 
CRITE? 

Another point I’d like to make is this. 
You say you watched TOTP and sawa load 
of prats waving their arms and flags about 
at The Stranglers. What I want to know is 
how the hell can you differentiate a 
Stranglers fan from a so-called wally on a 
programme like TOTP? Other groups and 
other fans come as well - can’t they dance 
and cheer at any group they like? What are 
they supposed to do with their arms whena 
group comes on? Course they bloody wave 
and cheer, 

Now, concerning your statement about 
STRANGLED in the newsagents. You say 
it’s a stupid idea because some “snotty- 
nosed little kid’’ will buy it. Oh Mark, we’re 
being selfish again aren’t we? I thought 
Britain was a free country and we could 
buy things we like from shops. Are you in 
fact denying a person, who may not already 
know about STRANGLED, the right to buy 
it? He or she could be a fan. After all, we 
may have for example 100 fans, but 
wouldn’t 100 more fans make our following 
stronger and better? A true fan wants 
success for their favourite band. It’s selfish 
to want them all for yourself, after all they 
don’t belong to you, us or anyone. SHARE 
AND SHARE ALIKE - ever heard of that, 
Mark? One more point, you compare Jet’s 
statements in STRANGLED 9 and J0, but 
you use the reference to STRANGLED 10 
before that to STRANGLED 9, Now Mark, 
even you know 9 comes before 10. But back 
to the point. Jet was talking about what 
they had when they first started out, not 
what they have now. A band does get newer 
and better stuff as time goes by; of course 
JJ has a foot pedal now. You’re just bringing 
up statements and twisting them round to 
suit yourself - maybe that’s why you put 
STRANGLED 10 before STRANGLED 9. I 
can’t understand why you take every word 
people say for fact. I’m talking about Jet’s 
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statement about the sixteen guitars etc. Jet 
was right — it was fancy in those days and 
different too. Jet said sixteen guitars as an 
example — I mean, if I say “‘putting all my 
eggs into one basket” that doesn’t mean I 
should have any eggs to put in it; figure of 
speech, Mark, that’s what it is. It was a 
figure of speech in Jet’s case. 

Anyway, I won’t go into the rest of your 
letter, because I don’t know the facts, but I 
will agree with you on one thing you said: 
your letter won’t change a thing. Go and 
join the society for TWATHEADS, they 
like people with your talents. 

Yours 
DebinBlack (and proud of it), Orpington, 
Kent 


Hi 

I'd like to make a couple of points in 
respect of a letter to Hugh on the recent Kid 
Jensen show in which a seemingly disen- 
chanted fan expressed disappointment, 
even anger, at the group’s change in style. 
Quite rightly, Hugh explained that this 
change reflects changes in the personalities 
of the members themselves, due to new 
experiences and observations. 

However, in defence of the corres- 
pondent, it should be said that to many 
people The Stranglers - through their 
exploits, humour and terrific treatment of 
fans - are more than a group, they are an 
integral part of their lives. I know the lads 
would hate me to glorify them, but the 
gradual departure from the aggressive 
music of the earlier albums is viewed more 
blackly(!) that it ought to be. Personally, I 
am pleased at this transition and have 
found each successive album as pleasurable 
as the last. last... 

Yours etc 
Scottingreen, Erith 


Dear STRANGLED 

We want you to know that Mark from 
Brentwood’s letter in the last issue of 
STRANGLED (No 12) is the best thing 
we’ve read in the magazine for two years. 
We agree with all his comments in their 
entirety as does virtually every other 
Stranglers fan we have recently come into 
contact with. 

The other day we came across a very sad 
sight. We paid a visit to one of our friends 
who is absolutely cracked on The Stranglers. 
When we walked into his bedroom he was 


listening to Feline and it was quite plain 
that he was desperately trying to convince 
himself how much he liked it through sheer 
blind devotion. He looked like a dis- 
illusioned 5 year old after Santa brought 
him no presents. 

We realise that Mark’s letter will have 
absolutely no effect, but we feel that even 
though the Stranglers seem to have sold 
their souls to commerciality, they could at 
least include a couple of tracks on their 
albums which vaguely resemble their old 
material, to keep their long-suffering fans 
from dropping off or being totally 
embarrassed. In our opinion these more 
lively songs are much better at gigs anyway. 
The Damned seem to have managed to do 
this exactly on their album Strawberries. 

Finally, please do not think that the 
decline in quality of single covers has gone 
unnoticed. Compare the cover of Nuclear 
Device with that of European Female and 
you'll see what we mean. 

Yours 
Steveinblack and Mickinblack, Lancaster 


Dear Stranglers 

As an ll-year researcher into MIB 
phenomena, I know that they exact a high 
price for what they consider transgressions. 
It would seem that they are still holding a 
grudge. One would have hoped that all the 
jail sentences, thefts etc would have settled 
the account. However it would seem they’re 
now exacting a personal toll: 4 complete 
sets of balls. This can be the only reason for 
the limp-wristed pansy 45* you’ve just 
released. 

Months in the making and a new record 
label and what do we fans get for our hard- 
earned money - yet another 45 that sounds 
like out-takes from a funeral mass. How do 
you have the nerve to keep the name 
Stranglers and persist in maintaining a 
bully-boy image in the press (cannibalism 
and drinking piss - give me a break) and 
then make a record that’s so lame? 

Just what do you think you’re doing? 
Have you all developed split personalities? 
Now I know why no USA label wants 
yout. Quite frankly, if the new LP is as 
disappointing as the 45 I’m not going to 
want your product either. 

Yours truly 

Bobbie Beck, New York, USA 

PS The way you’re going you havea great 
future in cabaret or as a wedding band. 
PPS Get a GRIP on yourselves!!! 


* European Female 
+ But they do, they do!! - Ed. 
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WHO WANTS THE WORLD? Some time ago a letter dropped onto the SIS pretend they weren’t even born by that year, 
desk from a Brian Snooks of Stepney. it leads one to the conclusion that Frank 
Enclosed was the puzzle below which Brian, came first. Naomi confirmed that yes, 
obviously a modest boy, described as “‘just an ‘Nubiles’ is indeed the same tune as ‘Young 
idea’’. He went on to tell us that inspiration at Heart’. Fancy that! However, how all this 
for the puzzle struck him whilst he was gave Brian the idea for this puzzle I can’t 
watching a Frank Sinatra film on T.V. The quite fathom... but anyway what you do is 
Old Crooner launched off into a song, which match up the famous personalities with the 
to Brian’s amazement had the same tune as appropriate Stranglers songs, eg Dolly 
Nubiles (Cocktail Version). Mrs. Snooks, Parton — Tits. Get it? By the way, there’s a 
Brian’s mum, informed him that the song in prize of a T-shirt for the first correct entry 
question is called ‘Young at Heart’ and wasa we receive. 

















hit for, Frank in 1954. As half the Stranglers Good Luck! 
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| NEXT TIME YOURE 
\ ON TOTP! 


eS 2oe 
Z LW 
HUT UP I'M TRYING 


| TO GET ON TELLY! - 


JESUS! 


WHY DID THEY 
HAVE TO BE ON 





WHY DONT THESE BLOKES PRETEND 
THEYRE HAVING A GOOD TIME? 


WHY ARENT THEY 
DOING ANY DANCE 
ROUTINE SEQUENCES? 


I'M GONNA PUNCH A HOLE 
IN A STUDIO DOOR NEXT 
IF THEY DONT LET US 
BRING OUR FANS IN 


INSTEAD OF THESE 


: . \POSEURS! 
WHY DONT THEY 


SMILE AT THE 
AUDIENCE ? 


by Stephen Beaumont, based on an original idea and words by qT im Saywell 


wings 
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1 PISS OFF HUGH | 
\1 SING THIS! 


portable keyboard ’®: 
bed (with digital 
Fel dna mes (olor sq) 


WHY ARENT THEY 
WEARING PRATISH 
CLOTHES ? 


S'FUNNY. 
THEY DONT 
SEEM LIKE A 
NORMAL TOTP 


SUN 
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The Stranglers spent the month of 
September in Brussels, recording their new 
album which will be released in January. In 
the following article, translated from the 
French by Naomi Clifton, Roger-Mare 
Vande Voorde and Martine Bourlée, both 
‘members of Belgian band Polyphonic Size, 
on whom there was a feature in 
STRANGLED 10, give some of the reasons 
why they might have chosen Brussels over 
other European cities. 


“You can keep your Brussels”, Hugh 
Cornwell sang to us long ago in Bear 
Cage. Yeah, if you don’t really know the 
city, if you only allocate it time enough for 
a concert, between the airport and the 
hotel, then maybe he’s right, but when 
you've lived there for several years, once 
you penetrate the depths of this capital of 
Europe, then Brussels 1s well worth it. Of 
course, it isn’t as bustling or as mad as 
London, doesn’t posses the beauty of 
Paris, the charm of Amsterdam or the 
neatness of Cologne: we visit these cities 
often, but each time the train brings us 
back to Brussels-Midi, we embrace our 
capital with all our heart because it is a 
true synthesis of the characteristics of 
other European cities. 

Situated in the centre of Europe (a 

, 3-hour drive from Paris, 2” hours from 
Cologne and Amsterdam, 4 hours from 
London by Jetfoil), Brussels and Belgium 
are also completely open to all these other 
European cultures and that represents one 
of our main strengths. While the UK still 
remains much too closed to everything 
which is not “made in England” and that 
manifests itself particularly in the rock 
world, still an anglo-saxon prerogative 
and tyranny in the minds of many 
(question JJ on this subject), while most 
of our southern neighbours, the French, 
still preserve their unjustified superiority 
complex towards us, we have no need of 
these ridiculous battles and we tune 
ourselves in to Europe. Belgium is a little 
country open to the rest of Europe, but it 
remains a country yet to be discovered by 
Europe. Paris, the capital of haute 


couture, is much more fashionable. people 
attach too much importance to fashion; a 
foreigner walking 1n the streets of Paris 
can sense very strongly this veritable 
fashion warfare, this perpetual vying with 
each other to see whorcan impress the 
most. On this level, the Belgian mentality 
is closer to that of the English than the 
French. 

This geographical proximity to other 
countries gives life in Brussels many other 
advantages. We can receive 13 TV 
channels (4 Belgian, | from Luxembourg, 
3 French, 2 Dutch, 3 German, but alas not 
the BBC) and this also contributes to our 
openness towards our neighbours. 

I rent almost a whole house with garden 
five minutes from the centre of town for 
£25 a week; a packet of cigarettes costs 
60p, the cinema £2, bars stay open all day 
and a good part of the night (often until 
2am). Recording studios (for identical 
quality and equipment) cost two to three 
times less than English or French studios, 
such that JJ confided to us that the cost of 
the whole new Stranglers album, which 
they recorded in Brussels in September, 
all-in (studio, hotel and food) was half 
that of La Folie. 

As for Belgian rock, we have a 
multitude of groups with real potential. 
The most interesting groups come from 
the Flemish part of the country and that is 
probably due to the fact that Flanders 
possesses a rock infrastructure far 
superior to that of the Walloons — the gig 
circuit, press, radio, public-interest, > 
generally a more adventurous spirit. . . 
Among the groups I admire are TC Matic 
(a group already hallowed in Belgium, 
with a quite original sound, whose record 
has been released in England on Statik 
Records), Arbeid Adelt (a 
voice/sax/electronic tape trio), Front 242 
(electronic rock), Digital Dance (funk), 
Strani Cocktail (very promising) and, of 
course, Polyphonic Size, who were 


+ produced by JJB. 


Rather than talk to you solely about 
Polyphonie Size, I think that 1t would be 
more interesting for readers of this 


magazine tf 1 spoke of the joint efforts 
between JJ. as producer rather than 
Strangler, and Polyphonic Size. I can only, 
unfortunately, speak of JJB as producer 


KO} im exe) ho) oyeyonsiyAcemreUaTCm (auto ueloralo) cer aptelt 


his work with Lizzard, The Sirens and 
Taxi-Girl was different. 

The basis of our work ts a friendship 
which started in June *78, after a 
Stranglers concert in Cologne. Stranglers 
fans since London Lady, it was not until 
then that we were able to meet JJ in 
person for the first time. Whoever has 
spoken to JJ as equal to equal knows that 
he is genuine (just like the three other 
Stranglers, as it happens.) After a single, a 
i2” and an album, I think I can begin to 
understand him. 

As a producer, JJ has unfailing 
patience, trying never to frustrate a 
musician who is experiencing difficulties 
during a recording; he encourages him and 
shows him the best way of doing it. JJ 
grasps very well the spirit and atmosphere 
which the group wishes to give to their 
work, then understands immediately the 
way in which the song should take shape 
and how it will sound after the final mix, 
on condition that one puts total 
confidence in him and that he can work 
alone on the construction and laying down 
of the desired sound. He has, on each 
occasion, set down, in addition to his 
stamp as producer, his touch as a 
musician. For the last album, he treated 
the voices like real musical instruments, to 
be integrated into a coherent whole. 

After knowing him for more than 
4 years and working with him for 2, I have 
no criticism to make of him and I can only 
thank him for what he has done for _ 
Polyphonic Size. JJ alone has taught me 
to work correctly in the studio, to use it to 
its maximum potential, and he has told me 
that he will retire discreetly when he 


_ Judges me able to fly within the four walls 


of the studio with my own wings. “Fly 
straight with perfection”. 

Roger-Marc Vande Voorde 

Martine Bourlée 
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All Ads are placed free, but we can’t check them out so you reply at your own risk! 
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WANTED Vol 1 STRANGLEDs 1-9. Good 
prices paid. Mike Kraczkowski, 4 Stockwood 
Drive, Corby, Northants. 

ATTENTION People in black. Teenage boy 
seeks room and board near London for possible 
summer ’83 vacation. Any fellow Strangler fans 
please reply. Also would like penpals. Waynein- 
black, 12 Golfview Drive, Brampton, Ontario, 
Canada L6W IAS. E 
WANTED Any pre-’81 Stranglers singles. Will 
pay up to £3 each depending on age and 
condition. Also wanted Black and White and/or 
Raven albums. Your price paid. Also wanted 
virtually anything about The Stranglers, in good 
condition. Wayne Sadler, 50 Thurlby Road, 
Gainsborough, Lincs DN21 1UD. 
MICHINBLACK Hi Mushy; Wolf, Cauldron, 
Couper, long live letters, DANISH PASTRIES, 
City Bkries, Valerie’s Café, great times; Love the 
Brisbane Man (Shadesinblack) Douginblack. 
FOR SALE Virgin Prunes - New Form of 
Beauty 2 10-inch; NFB3 12-inch; Moments and 
Mine (despite straight lines); Twenty Teens EP. 
The Fall - How I wrote Elastic Man; We Dream 
of a Casino Soul. Offers over £6 the lot. Lindsay 
W. 11 Straiton Place, Portobello, Edinburgh 
EH15 2BA. 

FEMALE Stranglers enthusiast (24) would like 
penfriends from any area. Please write to Miss 
Alison Morris, 15 Brookfield Avenue, Thornton 
Clevelass, Nr Blackpool, Lancs. 

WE’RE WAITING FOR’EM -adrummeranda 
bassist aged 16-21. Enthusiastic beginners (with 
career in mind) to form band in the Stockport 
area. (Stranglers, Clash, Lot NC). So stop 
hanging around and write to Ian Chez Cherry, 
43 Oakland Avenue, Offerton, Stockport, 
Cheshire. 

WANTED Peaches (orig pic), Girl from the 
Snow, Eurotour merchandise. Tel (0495) 303914. 
Andrew Dixon, 26 Coed Cae, Rassan, Ebbw 
Vale, Gwent NP3 STP. 

KARENINPURPLE Rem your party at Elmere 
Ave? (All Quiet) Ianinblack. 

HARPSICHORDS made to customer’s own 
style. Instruments also made for children with 
small octave span. Phone (0873) 831117. 

FOR SALE Harry (French)/Bear Cage — mint 
condition in pic bag; Duchess/Raven pic (bag 
only). UK Subs - Tomorrow’s Girls, blue vinyl 
and pic. Offers to Jan, 8 St Mildred’s Avenue, 
Luton, Beds LU3 1QR. 

FOR SALE Peaches, 5 Minutes, Nice ‘n’ Sleazy 
(pic), Something Better Change, La Folie, 
Freddie Laker. Wanted any Stranglers rarities. 
Write to Roy Smith, 127 Riverdale Road, Erith, 
Kent DA8 IPY. 

EAST OF ENGLAND UFO Society. (084287) 
SOT 





‘AARDVARK Don’t let it dehumanize you. Love». 
Brian THEBrain. : 

WANTED Walk On By (white vinyl); Japanese’ 
Live X-Cert with single, lyrics, poster; Rattus 
import; No More Heroes, Nice ‘n’ Sleazy pic 
sleeves only (no records) Tel Ianinblack (0670) ; 
514071 or write to 16 Moorfields, . Stohill 


WANTED Anything on the following - Ants, 
Doors, Joy Division, T Rex, Sham 69 and UK 
Subs. Also wanted - a London Lady 16-20 who 
likes The Stranglers, gigs and having fun. If 
interested please write to John, 19 Biddesden 
House, Cadogan Street, Chelsea, London SW3. 

DUCHESS Hello to you and Elizabethinblack. 

From the Prince of the Streets. 

WANTED JJ’s Girl from the Snow Country 
(pref pic); JJ’s Freddie Laker (pref pic); Hugh’s 
White Room (pref pic); JJ’s Euroman Cometh 

LP; Grip (cover only); Something Better Change 

(cover); Peaches (cover). Reasonable prices paid. 

Darren Williams, 32 Campbell Drive, Carlton, 

Nottingham NG4 IRD. Tel 871613. 

FOR SALE Black and White on black and white 

vinyl £21; Black and White German import £6; 

French Gatefold Rattus £7; Japanese X-Certs 

£6; 12” Bear Cage in pic sleeve; both Jap 12” at £7 

each; Peaches (P); Straighten Out (P), Nice ‘n’ 

Sleazy (P); No More Heroes (P); Sverige (P); US 

pink EP (P); US Duchess (P); US LP freebie EP, 

White Room (P); You Better Believe Me (Celia); 

reversed label Choosey; all £5 each. Jap 5 

Minutes, European Female pic disc, Freddie 

Laker, Grip, JUNOE (P); Who Wants World 

(P); Bear Cage (P); Xmas EP (P), Nuclear Device 

(P); Duchess (P); all £3 each. Folie (P); Euro 

Female (P); Golden Brown (P), Family (P); 

Aural Sculpture, 5 Minutes; all £1.50 each. All 

records are second hand and will be sold on a 

first pay, first served basis. Cheques made 

payable to Blackness UK should be sent now to’ 
124 Dovedale Avenue, Long Eaton, Nottingham, 

NG10 3HU. 





TWO 16-year old males require 2 females (15-16) 
to go to gigs with etc. Fave bands are Stranglers, 
Killing Joke, Damned, Clash, Anti-Nowhere 
League. Must live in or around Harrow. If 
interested, write to Malcolm and Tim, 23 Marsh 
Road, Pinner, Middlesex HA5 5NL. 

FOR SALE Dual CS-505-1 Turntable, ADC 
EB/1 cartridge and Goldring carbon fibre 
brush. All new May ’82, all excellent condition. 
Great for anyone starting in hi-fi. Will demon- 
strate. Only £70. Contact M. D. Shaw, 44 First 
Avenue, Royston, Barnsley, S. Yorks. Tel: 0226 
723983. 

ANY Stranglers fans in Coventry? Yes! — then 
write to Dave Stapleton, 101 Alfriston Road, 
Finham, Coventry CV3 6QD. OK, so we can’t 
see the lads every day of the year (worse luck), 


_ but there are plenty of drinking holes to see! 


I WOULD like to meet other Stranglers fans in 
and around the Cheltenham area. Please get in 
touch with Andy Dodge, Cirencester Road, 
Northleach, Nr. Cheltenham, Glos. GL54 3JL. 
FOR SALE OR SWAP White freebie EP and 
promotion poster for The Collection. Wanted 7” 
Sverige, Mony Mony, Choosey Susie, You 
Better Believe Me and Girl from the Snow 
Country. To swap for white freebie or buy. Iain 
Todd, 27 Glenwell Gardens, Glengormley, Co. 
Antrim BT36 7SZ Tel (02313) 2086. 

FOR SALE OR SWAP Grip (orig pic); Heroes 
(carnation label); white EP; pink EP; Greek X- 


Grange, Morpeth, Northumberland NE61 2UD. .. ~ 


-Certs; Sleazy (pic), Pistols — Anarchy (EM); 


Vibrators demo album and many other New 
Wave rarities. Wanted any Vol 1 STRANGLEDs, 
black: plastic Collection display, JJB rarities, 
display posters etc. Dean and Shaz, 43 Loxwood 
Avenue, Worthing, Sussex BN14 7RF. Cheers 
Paulinblack from Bristol. 

WANTED Girl from Snow Country by Mr 
Burnel plus Peaches radioplay. (orig pic). Your 
price paid within reason from Joninbritegreen, 
36 Blacklock Hall Road, Speke, Liverpool L24 
3TZ Tel 051-486-6391 after 7 pm. 
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FOR SALE Choosey (orig red pic); Raven 3-D; 
tour programmes; early pic sleeves; 6 track Jap 
12’ (inc Harry/Sverige); orig Rattus; Jap Raven 
with 3-D pic; Heroes radioplay promo and many 
many more. Send SAE to Nev, 18 Hawthorn 
Close, Highwood Estate, Patchway, Bristol 
BS12 5SF. 
WANTED Any Stranglers rarities including 
Grip picture cover, White Room picture cover 
and any imports. For Sale Jam singles including 
David Watts and Eton Rifles, both picture 
cover, and Going Underground double pack. 
Also 4-track promo from Sound Affects. Also 
any Stranglers fans from London and surround- 
ing area to go to gigs etc. Please contact Stuart 
Barrett, 42 Southfield Close, Hillingdon, 
Middlexex UB8 3JJ or tel (0895) 34514. 
NEILL Hope we last. Julie the womaninblack. 
WOMENINBLACK especially in France, write 
to me. Yves Borrély, Quintal, 74600 Seynod, 
France. 
WANTED Girl from the Snow Country (pic). 
Also anyone with a video (Betamax) of 
Rockstage and/or Friday Night, Saturday 
morning I could borrow. Paul Harbour, 54 
Devon Road, RAF Wyton, Huntingdon, Cambs. 
JEAN MATT BURNEL Euro-mini cometh! luv 
Ruthinblack XX. 
IF Stuart and Paul of Blackpool remember Nina 
and Katherine at The Stranglers (Feb 2) then 
give us a ring at Nina’s (after 6pm) on (09073) 
77799. 
BADGES! Do you have any badges that you 
don’t wear anymore? I collect any and every type 
of badge (and patch), from music badges to 
military badges to you name it! So I’d be grateful 
if you would pop anything that you don’t want 
into an envelope and post it to Jean Muirhead, 
18 Windsor Street, Menstrie, Clacks, Scotland. 
OFFERS WANTED FOR FLEXI DISCS Soft 
Cell - Metro Mix; OMD - Pretending to See; 
John Foxx - My Face; Gillan - Spanish Guitar, 
Weapon of Peace; Sounds Professionals and 
Gillan; Smash Hits Christmas Flexi. Also for 
exchange or sale - Revolt into Style 12’ (Bill 
Nelson’s Red Noise); Sons and Fascination LP 
(Simple Minds) and House of Fun pic disc. Will 
exchange for Stranglers imports or cuttings pre- 
1979 or any other Strangler-connected items. 
Will sell to highest offer — but not too high! I 
don’t want to rob anybody, just enough to cover 
the postage and buy me a packet of fags and a 
pint. Correspond then, with Eddy, Bundoran, 
Duffryn Road, Abertillery, Gwent, S. Wales 
NP3 1HJ. : 
WANTED Rare Stranglers records. Name your 
price. Music press reviews of albums and gigs, 
pre-1980. Contact Pete Dorey, 3 Hessle View, 
Leeds LS6 1ER. 
ANY STRANGLERS FANS in Worcester area? 








Please get in touch with Tracy, 46 Amberley 
Close, Blackpole Village, Worcestershire. 
FOR SALE 11 Stranglers albums and 25 singles. 
Albums are all original and have picture inner 
sleeves. Most singles have pic sleeves. Albums 
£3, singles £1. Also Bear Cage 12’ £3. Full 
collection can be bought at highest bid. 150 
cuttings - highest offer or free with full 
collection. Paul Chevolleau, 2 Charles Street, 
Elland, W. Yorkshire HX5 OLE. 
WANTED STRANGLED mags Vol 1, Nos 1, 2,7, 
8; 9. Swap, buy or sell for Vol 1 Nos 3, 4, 5, 6, Vol 
2 No 5. Paul 32 St. Georges Way, Wolverton, 
Milton Keynes. 
WANTEDINBLACK Penfriend from USA, Aus- 
tralia, UK, Germany or Japan. Must be 
femaleinblack who’s pretty (I’m ugly!), must 
love The Stranglers’ music as much as I do. 
(Fave LPS B&W, No More Heroes, Meninblack). 
Other groups - Bauhaus, Southern Death Cult. 
FOR SALE OR SWAP La Folie (DJ single). 
SLF - doublesided Listen DJ single. Wanted 
’ Stranglers’ rarities. Offers and SAE to Simonin- 
black, 32 Moorfield Road, Rothwell, Northants 
NNI14 2AT. 
WANTED Stranglers mispressings especially 
Golden Brown. Also wanted old STRANGLEDS 
Vol 1 and old Stranglers cuttings 77-80. I will 
buy or swap. Ianinblack, 18 East Park Drive, 
Leeds LS9 9JH. 
WIGINBLACK Thanks for Choosey (The 
Original). Je t’aime. . . Susie. 
PINK EP (2), Mony Mony for sale. All good 
condition. £4 each or swap for Peaches original 
cover or radioplay, or Bear Cage 12” pic cover. 
Contact Bill Shaw, 17 Devonshire Avenue, 
Southsea, Portsmouth. Tel (0705) 730738. 
COULD THE TWO Japanese girls who wrote to 
me, please send their addresses as I have lost 
them. And anyone else who wants to write to me, 
please do. Iain Todd, 27 Glenwell Gardens, 
Glengormley, Co Antrim, N Ireland BT36 7SZ 
(SAE appreciated). 
PERSONAL RECORD collection for sale. 
Many albums and singles to cater for all tastes 
(plenty of punk!). Also large badge collection for 
sale and a few posters. Please send SAE (largish) 
to H. S. Smith, 20 Shubert Close, Handsworth, 
Sheffield S13 9QN in return for a list of the 
goodies, 
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COULD WHOEVER TOOK the photos of JJ 
and Hugh signing my X- Certs album, please get 
in contact so I can get prints of them (it was at 
Aberdeen). Anyone else who we met there and 
wants to get in touch, write to Mike, 1 
Montgomery Street, Kircaldy, Fife. 

LOST AT BRIGHTON GIG Black ‘College’ 
shoe (right) size 7. Looks like a man’s shoe. 
Not new but comfortable, and sadly missed! 
Ingrid Schulz, Green Acre, 79 Fairmile Lane, 
Gobham, Surrey KT11 2DG. 

WILL THE -LADY from St. Annes (I think), 
whom I met in the. Britannia Hotel in 
Manchester on Feb 7th, please contact me as 
soon as possible, at the following address: Deena 
Tallon, 7 Limehurst Avenue, Withington, 
Manchester M20 8BE. 

IANINBLACK Thanks for the hospitality, the 
food, and the lager, on my visit to Leeds — John. 
S'UNBLACK —- S!!NBLACK tried and failed 
where others failed to try. 17th Feb on M26 to 
Brighton. See you in Paris. . . Hello to Paul 
Pearson. Simon Rotgans, 2 Weston Road, 


Strood, Kent. 





, Jet Black, known to us all as ‘the 
loveable, cuddly, ‘cute’ member of the 


| Stranglers — his nickname ‘Bear Cage 


Inhabitant’ known only amongst closest 
friends, causes quite the stir at parties 
on the Jet-Set scene. Those of you 
who have envisioned what he could 
really be like in person, probably have 
got it all wrong. Jet says he changed his 
name years ago from ‘Lear-Jet’ to just 
Jet Black because he thought it might 
give him a bad image flaunting such a 
‘rare ‘showy’ name. ; 

To cut the crap, the following report 
may shock you. The real Jet Black is 
someone most people will never get to 
know. ..not even his closest friends. or 
maybe even the band. I say this because 
after a long period of studying this 
persons’ habits, drum rhythms, etc.. .all 
this time we’ve got it all wrong. This 
man (the shock is coming) this man 
(youd better sit now if you’re not 
already) this man (it’s hard to say) this 
man is NOT a man. This Mr. Black (as 
he calls himself) is not, I repeat, is NOT 
a man, but actually an ALIEN!! Yes, he 
publicly admits and enthusiastically raves 
on about his interest in UFO’s and MIB 
...but what nobody has actually 
realized is that this man is one of 
THEM! 

I first became suspicious when I 
witnessed with my own eyes and ears the 
following experience: 

I had gotten backstage during one of 
their concerts in Nottingham (because of 
my political connections) and was 
absolutely aghast at what happened 
when he (Mr. Black) thought no one was 
looking. 

He had in his hand what appeared to 
be an ordinary bottle of soda water. He 
began to run his tongue around the rim 
of the bottle, slowly at first, then very 
fast and started making a strange noise 
like heeeeeeee-heeeeeeee or something 
like that. He was very engrossed in his 
transcendental state, and suddenly a 
dark hazy figure in black appeared on 

his left and without looking in its 


{DONT Worry!” 
WHO WILL BELIEVE ! THE ALIENS HAVE LANDED! 
iM? a E PROOF! 
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direction he just mumbled ‘‘the message 
will be relayed tonight — the snare and 
floor tom’’, Before the figure in black 
vanished, I quickly snapped out of my 
shock and took a quick picture. Now at 
the moment I was so flabbergasted that 
I didn’t quite understand what his 
message meant — ‘snare’...I thought 
that was a kind of animal trap or 
something, and ‘floor tom’ — I was 
thinking of maybe a tom cat on the 
floor — I didn’t quite catch the drift. 
But soon enough my suspicions proved 
correct, for during the show, I noticed 
Jet.-was changing the drum patterns on 
at least 5 songs, and feeling a bit 
cheated that they weren’t the same as on 
the records, well I left the show early — 
and wouldn’t you know it, it hit me! — 
SNARE and FLOOR TOM! — he was 
relaying messages via his drum beats... 
something like morse code!!! 

Now for all you doubters and put- 
down artists of UFO’s, aliens and other 
planetary habitation, eat your 
uncertainties with a spoonful of sugar to 
sweeten your bitterness! We have a real 
live alien with us who is famous and has 


‘gotten away with his secret identity for 


the last 30-odd (hem...) years and no 
one was intelligent enough but me to 
spot him, catch on to his ploy and 
inform the world of it. 

Only thing I haven’t figured yet — is 
he a good guy or a bad guy? 

I challenge any one of you to come 
forward and decide what to do about 


Editors note: 

This article was sent to us by Dr. 
z.Z.222'5 landlord who relays to us the 
news that the Dr. had a massive 
coronary attack at his typewriter while 
supposedly completing this article. Our 
sympathy... 


AVA CARRIER Montreal, Canada. 


THEY'RE HERE 
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Will the REAL Jet Black. . 
please remain seated. 
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